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"CUBIST" PICTURE DISAPPEARS. 

The famous picture, "Nude Descending a 
Stairway," which caused so much sensation 
at the Armory Show last season, has disap- 
peared, and when wanted for a recent ex- 
hibition could not be located. The owner's 
name having been withheld at the time of 
the sale, the locating of the picture would 
be difficult, although it is thought to still 
be in this country. 

A "MONA LISA" in ENGLAND(?) 

It is claimed that what is perhaps the 
original "Gioconda" of Da Vinci is m the 
possession of Mr. Eyre, an author, at isle- 
worth. The portrait differs con- 

siderably from that in the Lou- 
vre, the significant fact being 
that it shows the columns on 
either side mentioned by Va- 
sari, as part of the painting of 
"La Gioconda." These columns 
are also shown in a drawing by 
Raphael of the "Mona Lisa" in 
the Louvre and was apparently 
done from memory from Leon- 
ardo's original. 

Muntz in his authoritative bi- 
ography of Da Vinci says that 
these columns are present in 
the Louvre "Mona Lisa" and 
are hidden by the frame, but 
supporters of the claims of the 
Isleworth picture say that this 
statement as to the presence of 
the columns is incorrect, as the 
old copy belonging to Richard- 
son, the XVIII century artist, 
which was compared with the 
Louvre picture in 1750 and was 
identical with it, contains no 
columns. 

Another similarity between the 
Raphael drawing and the Isle- 
worth picture is to be found in 
some trees to the left of the 
background, but it is said that 
the latter alone has the back- 
ground in full. The Isleworth 
work is contemporary with the 
Louvre picture and much larger. 

Leonardo himself refers to 
two portraits in a letter to Mar- 
shal de Chaumont, and Brown- 
ing writes of the Louvre as 
being content with a copy of 
"Gioconda." 



NATIONAL MUSEUM FOR CHINA? 

The Chinese are becoming alarmed at the 
great leakage of line specimens of their an- 
cient art, which are in considerable demand 
in Europe and America and a proposal has 
been made to establish a national museum 
in Peking. Only recently a quantity of an- 
cient paintings, beautiful old porcelain, col- 
ored screens, and a hundred cases of jade 
have reached Peking from the Jehol Sum- 
mer Palace, and at present are housed in 
the Wuying hall of the palace. It is sug- 
gested that, witli tliose from the old palace 
in Mukden, they would form a sul:>stantial 
nucleus for a museum. 



GIFTS TO TOLEDO MUSEUM. 

Mr. Edward D. Libbey has recently given | 
three oils to the permanent collection of tlie' 
Toledo Museum; one a portrait of Co- 
simo De Medici I, Duke of Tuscany, I)} 
Giorgio Vasari, and two Italian primitives, 
one of St. George and one of St. Ciregory, 
painted on wooden ])ancls tind attributed to 
the School of Ferrara. An unusual collec- 
tion of ancient glass is also the gift of Mr. 
Lib be}'. 



RECENT DEALERS' SALES. 

The famous so-called Morosini helmet, 
brought over last Autumn by Mr. Emile 



ROUGEVIN PRIZE TO AM'N. 

Douglass Dobell Ellington has 
been awarded the Rougevin 
prize by the Ecole des Beaiix 
Arts, on a tapestry design in 
the architectural environment. 
The prize is regarded as one of 
the most important awarded by 
the Beaux Arts, and this is the 
first time it has been awarded 
to an American. Mr. Ellington 
came to Paris in 1912 as the win- 
ner of the Paris prize of 1911 
offered by the American Society 
of Beaux Arts. 



RARE SILVER TO BE SOLD 

The'late Earl of Ashburnham's 
marvellous collection of rare 
silver, recently recovered from 
the strong room of a bank 
where it had lain unheeded for 
many years, will be sold at 
Christie's Mar. 24. 

The collection includes a rose- 
water dish by Cellini, which can 

be ranked with the Cellini tro- 

phies in the Uffizi and Pitti Gal- 
leries. Even rarer is a noble Gothic stand- 
ing salt cellar fashioned in the reign of 
Henry VII, to commemorate the marriage 
of a Berkeley heiress with an Ashburnham. 
There are many other 17th and 18th century 
pieces. 

A SILK WOVEN WASHINGTON. . 

The story published in the "Herald" 
from Pittsburgh anent the discovery of 
a silk woven portrait of Washington said 
to have been one of three made by a 
woman after a Stuart portrait and claimed 
to be worth $10,000 is purely imaginary. 
The work was produced on a loom by 
Ponson, Phillipe and Vivert of Lyons in 
the late fifties of the last century and a 
score or more were sent to this country 
and disposed of, if recollection serves, from 
$100 to $200. As they have seldom come to 
the surface they may have a slightly in- 
creased value. They are interesting but 
that is all. 




'A YOUNG GIRL HOLDING OUT A MEDAL ON A CHAIN." 

R.embrandt. 
In exhibition of old Dutch Masters now on at Scott and Fowles Galleries. 



VALUABLE PICTURES STOLEN. 

Some of the valuable oils stolen from the 
collections of the Count de Cleef, and 
others in Flanders have been recov.ered in 
Paris and the police are on the track of the 
thieves. It was first reported that the 
pictures were taken from the British Mu- 
seum. 



RODIN MUSEUM TO FRANCE. 

The French government has finally taken 
action on Auguste Rodin's offer to present 
his collections of Greek, Roman and Egyp- 
tian art, and also all his own works still 
in his possession, to France on the condition 
that the Government create a Rodin muse- 
um in the residence now occupied by him, 
and appointing him custodian for life. The 
delay so annoyed the sculptor that he 
threatened to withdraw his offer, as told in 
the Art News of Jan. 10. Mr. Jacquier, on 
behalf of the French Cabinet, introduced 
a bill Tuesday in the Chamber complying 
with Mr. Rodin's conditions. 



Rey of Arnold Seligmann & Co., has been 
sold to Mr. P. A. B. Widener. The piece 
was the clou of the Sigismond Bardan 
collection of XV century art objects and 
Italian faience and is of the best period of 
armor making. It belonged to Vincenzo 
Morosini. a XVI century Venetian, and was 
in the Palazzo Morosini in Venice until 
1894, when it was taken to Paris after the 
death of Countess Lauredana Morosini, the 
last descendant of the family. It is 
thought that the helmet was designed by 
x\lessandro Vittoria, the sculptor, and 
wrought by the armorer, Paulo Rizzo. 

The striking three quarter length stand- 
ing portrait of the noted Philadelphia 
surgeon. Dr. Agnew, by Thomas Eakins, 
in the current Pa. Academy exhibition, has 
been sold to a prominent Phila. collector. 

Mr. Stephen H. P. Pell has purchased the 
fine standing figure work by Zuloaga, en- 
titled "Candida." recently shown at the ex- 
hibition of the artist's works at the 
Kraushaar Galleries. 



OLD DUTCH MASTERS DISPLAY 

And now comes, to complete a not- 
able Avinter record in the dealers' gal- 
leries of Xew York, a fourth loan col- 
lection of (Jld Masters, this time of the 
Seventeenth Century Dutch School of 
ILjlland, and the locale is the gallery of 
Scott and Fowles, 590 Fifth Ave. This 
superb little display of 19 works opens 
to the public to-day, to remain until 
Alarch 14, and there will be no admis- 
sion fee. 

There are hve Rembrandts 

shown, among which the 
most attractive is the beauti- 
ful little work, so unaffected 
and sympathetic in type, ''A 
Young Girl Flolding Out a 
Medal on a Chain," repro- 
duced on this page, formerly 
in the Robert Hoe collection, 
and which passed previously 
through those of Cotterill 
Dormer, in which Oxford- 
shire country house it re- 
mained hung for over a cen- 
tury, Sir Charles Robinson, 
and finally of Mr. Charles 
Sedelmeyer. Dr. Bode places 
the date of this work at about 
1638 or 1639, and it is also 
mentioned by Michel. 

Of quite as unusual quality 
and subject type is the ''Jew- 
ish Student,'' seated, and 
wearing a black cap with a 
yellow cord, formerly in the 
collection of Privy Council- 
lor Paul Delaroff, of St. Pe- 
tersburgh. In sharp contrast 
is the ''Portrait of An Elder- 
1v Woman," which exhibited 
at the Guildhall, London, in 
1903, and signed and dated 
1652. 

A Good Pedigree. 

A third Rembrandt portrait, 
and a large one, shows a 'A 
Young Man Rising from His 
Chair,'' dated 1633. Bode calls 
it "one of the most important, 
and attractive portraits painted 
by Rembrandt of his earlier pe- 
riod in Amsterdam." 

This painting has a distin- 
guished pedigree, for it figured 
in the collection of that well- 
known and scholarly collector. 
Count de Pourtales-Gorgier Col- 
lection (1865) and that of the 
Earl of Ashburnham of London 
in 1850. In addition to Bode, 
it is mentioned by Vosmaer, 
Wurzbach, Dutuit and Michel. 

Quite another phase of the 
master's art, and an unusual 
one, especially in oil, is the 
mythological composition, show- 
ing "Philemon and Baucis.'^ 
This important composition was 
engraved in mezzotint in 1772 
by Thomas Watson of London, 
and is mentioned by Smith in 
his "Catalog Raisonne" and also 
by Dr. Bode. 

Five Franz Hals. 

An example of Franz Hals is the "Dutch 
Family," which formed part of one of the 
two "Cent Chefs-d'ouvres" collections in 
Paris in 1883, and came from the Nieuwen- 
huys and Vicomte Bus de Gisignies collec- 
tions. His sprightly little "Fisher Girl," 
with basket atop her head was formerly 
owned by Sir John Paget, Bart., and was 
earlier, in 1810, in the collection of John 
Lambert of London. Two other exaniiples. 
of Hals, both from the collection of Lord 
Talbot de Malahide, in Ireland, are a "Por- 
trait of a Young Man Holding His Hat to 
His Side" and "Portrait of a Young Woman 
with One Arm Over the Back of a Chair," 
while a fifth one is the impressive "Portrait 
of Michielsz de Waal," formerly in the col- 
lection of Mr. Arthur Sanderson in Scot- 
land and shown in London in 1902 in the 

(Continued on page 6) 
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THE BEAUX ARTS BALL. 

The surprising failure of the daily 
newspapers of New York to give their 
readers, in any way, an adequate story 
of the social, much less the art side 
of the great Beaux Arts ball at the 
Hotel Astor last week, is most regret- 
table. The affair far surpassed any 
costume or fancy dress function ever 
given in this country, and rivalled any 
given in Europe, in arrangement, 
beauty and color and decoration, art 
istic quality, and in the astonishing 
amount of care and labor on the part 
of organizers, managers, and partici 
pants, in fashioning costumes that 
should faithfully represent the Byzan- 
tine, Moyen-age, and Renaissance pe- 
riods of the history of Venice. 

The French portrait painter, M. Hen- 
ri Caro-Delvaille, who was present with 
his wife, both in Byzantine costume, 
declared that no costume ball in the 
history of Paris, past or present, had 
ever been so beautiful and historically 
true to the periods and locale which 
it represented. 

It is impossible to even attempt to 
describe in print the beauty and . ef- 
fectiveness of the entire ball. The ka- 
leidoscope of shifting, flashing color — 
the gleam of gems, the sheen of silks, 
and satins, and the constant changing 
of the figures that made up the throng 
of men and women, all costumed to 
represent the modes of the periods — 
bewildered and fascinated the eye. 

The arrivals from 9 to 11 P. M. of 
the costumed guests, the promenade 
from the ballrooms to the three supper 
rooms, the dancing in the two ball- 
rooms, the supper itself, at which every 
table held a gay throng, and the de- 
parture, all pageants in themselves, 
were watched with delight by throngs 
in the street, despite the cold, and by 
the hotel guests in the corridors. 
Arrangements Were Perfection. 
The arrangements for the Pageant, given 
on the large stage at the east end of the 
ballrox>m,--irtrcre so^^got^d-^-thatj^^^avG^-^Gr -^a 
delay caused by the tardiness of the partici- 
pants in .the part arranged by Mr. Albert 
Herter, which caused some friction, every- 
thing passed off smoothly and there were 
no annoying waits. This Pageant (or series 
of Pageants) was the most carefully de- 
vised and artistic presentment of perhaps 
the most striking period of manners and 
costumes the world has ever seen. Venice 
in her glory was in them presented as never 
before. The stage was set to represent the 
open square that leads from the Piazza to 
the waterfront, and from which one looks 
out through the columns bearing the Lion 
of St. Mark and the figure of St. George, 
across the Giudecca to San Giorgio. 

On the right side of this Square, m a 
large decorated box, sat a full orchestra 
which rendered appropriate music for the 
varying Pageants. 

Notice of the beginning of the Pageants 
was given by a fanfare of trumpets blown 
by Heralds. They were followed by the 
Halberdiers and the Standard Bearer of the 
Republic, who cleared the stage and made 
way for Pantaleone, (K. M. Murchison,) 
the Master of the Pageant, who announced 
the successive groups. 

The Byzantine Period. 
In Part I, the Byzantine period mer- 
chants and tradesfolk entered with their 
wares, while dawn gradually broke over 
the city. The merchants arranged their 
goods, greeted each other and customers 
appeared. Flower girls danced and flirted 
with the younger men. Suddenly a chorus 
of Pirates was heard singing from the deck 
of their ship, anchored at the edge of the 
market-place. They swarmed off the ship 
and attacked the merchants, but fortunately 
a company of Byzantine Soldiers under the 
command of the Roman general, Belisarius, 
(Jos. M. Hunt,) drove the Pirates back to 
the ship and cleared the market-place in 
preparation for the arrival of the visiting 
Emperor and Empress, Justinian and 
Theodora (Seymour Cromwell and Mrs. 
Cooper Hewitt). The soverigns entered 
with Lords and Ladies of the court, captive 
Goths were dragged before the Emperor 
and displayed as proofs of his generals' 
prowess, a troupe of Jugglers entertained 
him, and a special dance of Mosaics was 
performed in his honor. As the Byzantine 
group filed off, Pantaleone announced the 
second division of the Pageant *'Le Moyen- 
age." 



Moyen-Age Period. 

In this the nobility of Venice was shown 
assembling to celebrate the betrothal of the 
fair St. Ursula, (Miss A. Brown,) to the 
young Prince, (Maurice Roche,) son of 
King Conan. To the strain of organ music 
a choir of monks, followed by their Abbot, 
hied slowly across the scene. A band of 
men at arms entered with ladies, followed 
by another group of young soldiers and 
courtiers, — knights in the retinue of the 
visiting King. Over a question of pre- 
cedence two champions were selected to 
decide it by a duel, which was interrupted 
by the arrival of the King's Herald with the 
announcement of the King's coming. Then 
entered the King, (Mr. H. Hornbostel,; 
and a retinue of Lords and Ladies, and 
from another side, the companions of St. 
Ursula, men and maidens and her own at- 
tendants. Troubadours sang in joyful cele- 
bration, as Ursula and the Prince received 
the King's blessing, while a choir of 
Angels surrounded them in a stately dance 
after Carpaccio's frieze in the Venice 
Academia. The King then signaled and 
the assemblage withdrew. 

Period of the Renaissance. 

The third Pageant, and the most gorge- 
ous, represented the Renaissance and pic- 
tured the Doge triumphant, returning from 
a great Naval victory, announced by 
Heralds. Then entered his Cortege — the 
Council of Ten, the Venetian Senate, the 
State Chamberlains, Foreign Ambassadors, 
and the Nobility of the Republic. Finally 
came the Doge, (Mr. Theo. Blake) with at- 
tendants and umbrella bearers. He was 
enthroned with great ceremony and tribute 
was paid him by groups representing Mural 
painting, Painting, Sculpture, Comedy, 
Music, Carnival and Literature. 

The processions which personified in 
their dress and the symbolic emblems they 
bore, these departments of art, were 
wonderfully beautiful and effective. In 
one, a young girl slightly draped, was borne 
aloft on a huge silver platter, and in the 
final tableau, from a globe of the world a 
maiden in filmy blue tulle stepped out, on 
whom were showered confetti and long rib- 
bons of paper, the whole seen under flash- 
ing and vari-colored lights. 

Costumes For Most Part True. 

While the guests strictly obeyed the in- 
junction on the invitations that only Vene- 
tian period costumes would be de rigeur 
and there was a pretence of a Board of 
Control, regrettable leniency was shown 
in the admission of some persons, who did 
not observe, the rules. One well-known 
older-^^-maii=^'were-'^^n4y^--p*n4&->^ev^FS-^^ his 
dress coat, and there were several rich 
Japanese costumes, which while perhaps 
permissible on the argument that the 
Japanese visited Venice in the Renaissance 
period, were not strictly in order. There 
were also too many Pierrots, male and 
female, of a later period than was repre- 
sented, Monks and Nuns of course abound- 
ed, but these were permissible. 

Most Artistic Costumes. 

The most artistic costumes were those 
worn by a few men and women who per- 
sonated figures in the charming genres of 
Pietro Longhi, the painter of the intime 
life of Venice (1725-85) and who in their 
rich brocaded looped up gowns or jackets 
and knee breeches, with tricorne hats and 
all masked, were pictures indeed. The fig- 
ures in many well known pictures by Titian, 
Veronese, and other painters of the time 
were faithfully copied as to the costumes. 

The most "stunning" figure at the ball 
was Mr. Archer Huntington in a superb 
Cardinal's robe of crimson watered silk 
with bands of exquisite old Spanish lace. 
The Angels after Carpaccio were also most 
effective. 

The women, whose costumes and appear- 
ance excited the most admiration were 
Miss Angehca Brown as "St. Ursula," Miss 
Mary Field as "Music," (Renaissance,) 
Miss Caroline Duer and Mrs. Payne 
Whitney as "Literature and Comedy," 
(Renaissance,) and Mrs. Cooper Hewitt as 
"Theodora." 

Mr. Theodore Blake made a fine looking 
Doge, and his costume was superb, Mr. 
Albert Herter looked well as "Witigas" 
and Mr. Joseph Hunt as "Belisarius." Mr. 
Maurice Roche was a handsome Prince. 
Others simply guests, whose costumes at- 
tracted marked attention, were Mr. and 
Mrs. Egisto Fabbri, Mrs. Samuel Auchin- 
closs, Mrs. Butler Williamson, Mrs. 
Stuyvesant Fish, Dr. and Mrs. L. Seaman, 
Mr. and Mrs. Henry Marquand, Mr. and 
Mrs. Harold Godwin, Mrs. Francis Burrall 
Hoffman, Mr. Richard Hunt, Mr. Percy R. 
Pyne, Sr., Mr. and Mrs. Tonetti, etc. 

It is difficult to decide as to whom the 
greatest credit is due for this remarkable 
affair. Perhaps Mr. Lloyd Warren, Mr. 
Howard Greenly and Mr. Thomas Hastings 
deserve the lion's share of the praise. They 
and their fellows can congratulate them- 
selves on having given New York its most 
artistic Fete. 
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EXHIBITION CALENDAR FOR ARTISTS- 



PENNSYLVANIA ACADEMY OF FINE ARTS. 
109th Annual Exhibition. 

Closes Mar. 29 

CHARCOAL CLUB, BALTIMORE, 

Annual Exhibition Contemporary American Art, Peabody Institute. 

Closes March 8 

NATIONAL ACADEMY OF DESIGN. 
Annual Spring Exhibition. 

Opens Mar. 21 

Closes .* Apr. 26 

Exhibits received Mar. 4-5. 
AMERICAN SOCIETY OF MINIATURE PAINTERS. 

Fifteenth Annual Exhibition. Fine Arts Building, New York. 

Opens March 21 

Closes April 26 

NEW HAVEN PAINT AND CLAY CLUB. 

Yale School of Fine Arts 13th Annual Exhibition. 

Opens April 8 

Closes • •• ..April 28 

Exhibits received March 31. 
SOCIETY OF WASHINGTON ARTISTS. 

Twenty-third Annual Exhibition. The Corcoran Gallery of Art, Washington. 

Opens April 9 

Closes April 28 

Exhibits received April 1. 
CARNEGIE INSTITUTE, PITTSBURGH. 
International Exhibition. 

Opens April 30 

Closes June 30 

Exhibits received March 16-25. 



ART FELLOWSHIPS IN ROME. 

Announcement of forthcoming competi- 
tions of the American x\cademy in Rome 
for the fellowships in architecture, sculp- 
ture, and painting, and in classical studies 
is made. 

Applications for permission to compete 
should be hied with the committee by Mar. 
1. The prizes and fellowships are all of the 
value of $1,000 yearly for a term of from 
one to three years; in architecture, sculp- 
ture, and painting for three years, and in 
classical studies, one of one year and one 
of two years. 

Full terms of the competition may be had 
from C. Grant la Farge, secretary. No. 101 
Fifth Ave., N. Y. 



Louis M. Eilshemius has completed a 
large painting: "When Land and Ocean 
Meet." Along a Grecian coast three 
Nereids are running to meet live draped 
girls waving their arms as sign of greeting. 
The canvas is sufifused with a golden light 
from the rising sun, tipping cumuli-clouds. 
As an original idea, the work is sure to at- 
tract attention. 



George H. Taggart, long a resident ot 
Paris, and well known as a portrait painter 
in Buffalo, and other large American cities, 
has taken Colin Campbell Cooper's studio 




Sophie M. Brannan is holding an ex- 
hibition of her recent oils at the St. Francis 
Hotel, San Francisco, her native city. 

Rockwell Kent left New York a few 
weeks ago for Newfoundland, where he in- 
tends to remain painting for at least two 
years. 

Henry Hosier has returned to his 
Carnegie Hall studio after several weeks 
spent in Birmingham, Ala. with his 
daughter. 

James Britton the Hartford artist, critic 
for the Hartford "Courant," and corre- 
spondent of the American Art News, was 
married to Miss Caroline Frances Korner 
at Waterbury, Conn., Feb. 3. 

Carlston Wiggins sold his large canvas 
"New Moon" last month to a Western col- 
lector. He has recently completed an un- 
usually interesting sheep and landscape sub- 
ject called "September Days." 

Marion C. Darst is working in her Studio 
at Doylestown, Pa. She is at present com- 
pleting a portrait of the late Mrs. Edward 
L. Buckwalter, of Springfield, C, first 
President and Founder of the Women's 
Federated Clubs of Ohio. 

Charles W. Svensson, president of the Kit 
Kat Club, announced last week that the club 
is planning to open a free gallery of paint- 
ings in its quarters at 13 East 14 St., so that 
people interested may keep abreast of the 
trend of modern art abroad. 



The opening of the exhibition of the J. 
Pierpont Morgan Art Collection in the Met- 
ropolitan Museum last week, has caused a 
large increase in the number of visitors, 
some 11,523 persons being present last Sun- 
day, as compared to 6,256 the previous Sun- 
day. 

A charming musical evening was given 
at the Art Workers Club on Sunday last 
under the management of Mrs. Francis 
Barnes. A large attendance enjoyed songs 
by Mrs. Chapman Gould, and Mr. Francis 
Barnes, also several original and well 
rendered monologues by Mrs. Francis 
Barnes. 



Among recent portraits painted by J. 
Campbell Phillips are ' a grpup_qf Mrs. 
Richard C. Bondy and her little son, satis- 
factory as a likeness and one of the artist's 
ablest works. He also painted good pre- 
sentments of Mr. Henry Rice and Dr. John 
Frederick Erdmann. 

The original of J. Q. A. Ward's "Good 
Samaritati," was presented to the Polyclinic 
Hospital, 341 W. 50 St., last Tuesday, by 
the widow of the sculptor. It was accepted 
on behalf of the women's auxiliary of the 
hospital and its trustees by Dr. John A. 
Wyeth, president of the medical board. 

At his Carnegie Hall studio, Joseph Bos- 
ton has recently completed a three qtiarter 
length standing portrait of Mr. William 
H. Miller, school commissioner of Bush- 
wick. The portrait which is dignified and 
well modeled will hang in the school. It 
was presented by the Board of Trade. He 
is about to begin a full length of a well 
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"PORTRAIT OF A YOUNG MAN." 

By Harriet Blackstbne. 

In Chicago Artists Annual Exhibition — Art Institute, 1914 



known Bank president. Some of his recent- 
ly completed landscapes and figure works 
are worthy of note for their truth, sincerity 
and beauty of color. He has made a num- 
ber of sales during the season. 



An exhibition of oils by women, under 
the auspices of Mrs. E. S. Crawford, a 
member of the American Society of Por- 
trait Painters, was recently held in the Wo- 
men's Club, Nutley, N. J. 



Martha W. Baxter gave a reception and 
tea at her Sherwood Studio last week, in 
honor of Mr. and Mrs. William Henry Fox, 
the latter curator of the Brooklyn Mu- 
seum. Among the artists who enjoyed the 
occasion were Mr. and Mrs. Irving Couse, 
Eli Harvey, Mr. and Mrs. Ossip Linde and 
C. Ledyard Towle. 



Harriet Blackstone is one of the younger 
painters of Chicago who has executed many 
successful portrait commissions here and 
abroad. She is now in New York painting 
the portraits of several well known men 
and women. Her portraits evidence dis- 
tinction, are uninfluenced by contemporary 
art, and yet have the characteristics of 
breadth and sincerity. 



in the Gainsborough, West 59 St., which 
he will occupy until next September, when 
Mr. and Mrs. Cooper will return from their 
prolonged trip to India. He has been busy 
with portrait commissions from New York- 
ers and residents of other cities, and has 
recently completed an able group portrait 
of a prominent German lady and little 
daughter. He intends to make New York 
his permanent home. 



The Gorham Foundries 

give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handlmg whicn alone in- 
sures the most successful result. 
C, Particular attention is being 
given to the patining of statu- 
ettes. 

C The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 

THE GORHAM CO. 

FIFTH AVENUE and 36th STREET 
NEW YORK 



OBITUARY. 
Percival De Luce. 

Percival De Luce, the well known paint- 
er, died Feb. 21 at his N. Y. residence. 

He was born in N. Y. in 1848 and studied 
under Joseph Pratelo in Brussels and Bon- 
nat in Paris. He specialized in portrait 
and genre painting, exhibited frequently 
and his work was well known. He was a 
member of the American Water Color and 
the Artists' Fund Societies, the Salma-. 
gundi Club and Sons of the Revolution, 
and was an Academy Associate. 

Of late years Mr. de Luce suffered from 
failing eyesight, and had the sympathy of 
all for his fortitude. He was a man of un- 
usual sweetness and kindness of nature. 



Harriett Beck-Brondun. 

Harriett Beck-Brondun, aged Z6, who com- 
mitted suicide Feb. 12 at her N. Y. home, 
was a well-known artist and designer, and 
the sister of Baroness Dahlerup and of 
Karin Michaelis, the author. 



B. A. Cheremeteff. 

The sudden death is announced of M. B. 
A. Cheremeteff, a Paris collector, of Rus- 
sian extraction, well-known in French art 
circles. He was a habitual attendant at the 
large Paris sales and has left an important 
collection of pictures. 



Gaston Melingue. 

Gaston Melingue, who recently died in 
Paris, was a pupil of Coignet, of Yvon, and 
of his father, a noted sculptor and dram- 
atic artist. He made his debut at the Salon 
of 1863 and contributed genre and historical 
pictures to many exhibitions. 



Jules Bricourt. 

The death is announced of M. Jules Bri- 
court, the dean of the honorary appraisers 
of the Department of the Seine, aged 87. 
In 1889 he relinquished his position in favor 
of his. son, M. Henri Bricourt. 



Gaston Lecreux. 

Gaston Lecreux of Paris recently died, 
aged 68. He was a member of the Society 
of French artists and vice-president of the 
"Parisians of Paris." His principal work 
was as a painter of flowers. 



ARTISTS' CARDS. 



35 c^nts a lini — mittimum 4 hn^. 



Paul Philippe, noted French sculptor and 
officer of the French Academy, arrived in 
New York from Paris last week, to remain 
here for several months executing por- 
trait commissions. The primary object 
of his visit, however, is to give a collective 
exhibition of some forty of his works, at 
the Gorham Galleries, beginning about the 
end of March for three or four weeks. The 
works are noted for their joyousness and 
individuality. He has a happy way of 
combining ivory and bronze and ^ getting 
rare artistic results. His wood carvings are 
also unique. The exhibition will include 
portraits and fanciful compositions, some 
of which have become famous, notably "Le 
Reveille'* and character presentments of fa- 
mous French dancers. 



FOR SALE.— Several good Replicas of Old Mas- 
ters — Small Paintings of beautiful Women— including 
Nell Gwynne— Portraits of Washington, Franklin, etc. 
Genuine Dutch Master, £500.— Cecil Rumsey, "Vene- 
zia," Brading. ISLE OF WIGHT, England. 



I-IANDSOME STUDIO APARTMENT TO LET- 
The Lester Studios, 30 E. 57 St. Four rooms, fur- 
nished or unfurnished, bath and 8 closets^iricluding .2 
large studios with 24 ft. north skylights. Address 
G. P., care "Art News." 

WYANT painting for sale; size 23 x 33 in.; 
fine example; in excellent condition. W. 
J. A., care "American Art News." 

HANDSOME STUDIO FOR SALE — Co-opera- 
tive Studio Apartment, Gainsborough Studios, 59th 
Street facing Central Park. Duplex Apartment, one 
of choicest in building, upper floor front, five rooms, 
kitchenette and bath; high Studio unrestricted North 
light, superb outlook, rooms abundant sunlight East 
windows. Leased to September 30 at $2,400. Gross 
return 12 . per x:ent. valuation $20,000. Exceptional 
opportunity for reasonable offer by immediate pur 
chaser. Delivered free and clear. Address C. W. B.., 
American Art News. 

PICTURE RESTORATION. 

M. T. ROUGERON. 452 Fifth Ave., Cor. 40th St. 

1 Cleaning, Re- touching. Re-glazing, Re-vami«hinf, 

Re-lining, Transposing. 

Old and Modem Paintings. 

Highest references from Museums, Collectors, Art 

Dealers. 
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BUREAU OF EXPERTIZING. 

Advice as to the placing at public or 
private sale of are works of all lands, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Akt News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same.. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 
opinion given will be so given without re< 
gard to personal or commercial motives. 



THE PENNA. academy ROW. 

The agitation in the studios of the 
country, over the methods pursued of 
"Inviting'' most of the works shown at 
the display, and having Juries pass 
upon others, for the current Pa. Acad- 
emy Exhibition continues, and, if pos- 
sible, increases daily. While we hold 
no brief for the President and Secre- 
tary of the veteran organization, we 
still feel, however, that they are coin- 
ing in for an amount of adverse criti 
cism, personally and individually, that 
should be better, and more fairly, di 
rected against a system. Messrs. Lewis 
and Myers, after all, have simply car- 
ried out the same system of forming 
the annual display this year, as that 
followed by Messrs. Morris and Trask 
in succession, before them. 

It is the system which is at fault — 
not the managers altogether, and as we 
said last week we have never yet 
known the plan of ''inviting'' exhibits 
and having at the same time the pre- 
tence of a jury, that, was successful in 
pleasing or satisfying the artists of the 
country. Furthermore, as Mr. Vezin 



clearly pointed out in his excellent let- 
ter, published last week, the "Inviting" 
and jury system combined, is a great 
injustice to many younger and strug- 
gling artists, in particular, who, to sub- 
mit works, only to have them rejected 
because the invited ones have taken 
the greater part of the available space, 
must suffer the loss of time and money. 

THE BEAUX ARTS BALL. 

We give space, elsewhere in this is- 
sue, to a description — as far as cold 
type can describe so wonderfully beau- 
tiful and artistic an event — of the Ar- 
chitects and Artists' Ball, given by the 
New York Society of Beaux Arts Ar- 
chitects at the Hotel Astor in this city, 
last week, after the Art News had 
gone to press. 

We do this the more gladly, from the 
fact that, most regrettably and surpris- 
ingly, the New York dailies, usually so 
eager to exploit any such important 
and unique an art and social event, ut- 
terly failed to give their readers any 
adequate or satisfactory story of a cos- 
tume ball, of equal social importance, 
from the presence and participation of 
New York's most prominent social 
leaders and followers, with the historic 
Vanderbilt and Bradley Martin balls, 
and which far surpassed, in artistic 
beauty and arrangement, historic cor- 
rectness of costume, and richness of 
said costumes, not only these affairs, 
but even the famous Decorative Art 
Society's ball in the old Academy 
building, at Fourth Ave. and 23 St., a 
score or more of years ago. 

The greatest credit is due, not only 
to the architects and assisting artists 
who projected, arranged and managed 
this unique fete, but to the men and 
women, 3''ounger and older, who by 
their diligence and study of old Vene- 
tian masters, and the lavishness of ex- 
pense given their costumes made the 
ball a unique art event. 



MORGAN AND MUSEUM. 

"Mr. J. P. Morgan, Jr.," says Mr. F. 
J. Mather, Jr., editorially in the "Even- 
ing Post," "recently forestalled the ru- 
mors that always follow the opening of 
a notable loan exhibition in a public 
museum by asserting his unqualified 
ownership and right of disposal of all 
of his fa^ther's collections. This was a 
clear and even considerate act, and no 
sensible person could take it amiss. It 
had been somewhat rashly assumed 
that the Metropolitan Museum was to 
have the reversion of all the Morgan 
collections. Now, the loan exhibition 
gives an admirable opportunity to com- 
pare the permanent possessions of the 
Museum with those temporarily in its 
charge. Insistent questions present 
themselves for answer. Does the Mu- 
seum need all the Morgan collections? 
Does it especially need particular por- 
tions? Might not a gift of the most 
needed part be really g-reater than that 
of the whole? These are concrete is- 
sues that must be vividly in the minds 
of the Museum authorities and of Mr. 
Morgan. Certain tentative suggestions 
looking towards an answer, or rather 
towards a number .of possible answers, 
may be ventured merely as the opinion 
of a journal that has watched the re- 
cent splendid development of the Mu- 
seum with attention and pride." 

''First of all, we must discriminate sharp- 
ly between what the Museum would be 
glad to get, and what it sorely needs and is 
unlikely to get as well from any other 



source. In its receptive function a great! 
museum is an uncommonly hungry and 
capacious maw. It may be assumed that 
the Metropolitan Museum would joyously 
engulf each and every object now shown in 
the south wing, but it needs some of these 
objects a good deal more than it does others. 
* ■* . * 

*'A very rough estimate of the collection 
would suggest that about half the objects 
are, as regards the present and prospective 
condition of the Museum, of most urgent 
desirability. Such a series as the enamels 
and miniatures can never be duplicated. 
Yet a withdrawal of about half the objects 
would not seriously affect the Museum. Its 
permanent collections . are very rich, its 
funds great, its future assured. So far as 
even very fine objects in the Morgan col- 
lection merely duplicate existing permanent 
exhibits or objects readily purchasable, 
their desirability is not of the imperative 
order. The half of the collection which 
might theoretically or actually be with- 
drawn would contain many objects of the 
highest value to smaller museums, many 
delightful for personal possessions, some 
the sale of which would be the gain of 
the rising generation of collectors and no 
real loss to anybody concerned. Certain 
small museums, like the Morgan Memorial 
at Hartford, have a certain moral claim on 
the Morgan estate. Other museums have 
no claim whatever, yet, without impairing 
any one's rights or expectations, a score of 
museums out of the mere surplus of the 
Morgan collection might offer to their com- 
munities rare and beautiful objects of older 
art otherwise hopelessly unattainable. Such 
a disposition of what the Metropolitan in 
no sense really needs would spread the en- 
joyment of art widely and would make 
broadly for popular education. Inciden- 
tally, it would erect so many eloquent me- 
morials to a great art-lover. 

"Meanwhile, it is well to remember that 
Mr. Morgan will rightly do what he pleases 
with what is his own. It may be assumed, 
however, that the entire collection will not 
be withdrawn from the public. Explicitly 
and implicitly, the late J. P. Morgan was 
committed to the cause of education in art 
as represented by the Metropolitan and by 
its kindred institutions. In working out 
definite plans Mr. Morgan has said he will 
not be hurried. This attitude promises a 
solution in which all art-lovers may cheer- 
fully acquiesce. In fact, whatever the ul- 
timate disposition of the collection, art- 
lovers are already deeply- and permanently 
in debt to the Morgans, father and son, 
for^ the opportunity of studying and en- 
joying these treasures. Assembled as they 
were with rare acumen, there is no reason 
to' suppose that anything but wisdom and 
considerateness will preside over their final 
distribution." 

The N. Y. "Tribune," which has been 
following up the much-mooted question 
as to whether or not Mr. J. Pierpont 
Morgan intends to leave the Morgan 
art collections in the custody of the 
Metropolitan Museum, published this 
week a significant interview with a 
Trustee and member of the Museum's 
Executive Committee which follows : 

This Trustee thought that Mr. Morgan's 
declaration was indicative of the removal 
from the institution of at least a part of 
the collection during the present year. 

When asked if Mr. Morgan might not 
have suggested the three-month limit be- 
cause the Altman collection would go on 
exhibition about that time, this trustee 
said he did not think that had anything 
to do with the decision. 

"I have felt," he said, "that Mr. Morgan 
would sooner or later place some of the 
collection in the Morgan Memorial, in 
Hartford, and possibly some in the Mor- 
gan Library, in this city. So far as I have 
been able to learn, no member of the trus- 
tees has heard from Mr. Morgan what he 
intends doing with the collections. I don't 
believe Mr. Morgan would end the exhibi- 
tion because of the opening of the Altman 
collection. The latter is of an entirely 
different nature." 

This trustee further said that the mu- 
seum had gone to great expense to house 
the M.organ art objects — in fact, it had 
never taken such pains before. But should 
the whole collection be removed from the 
institution this would not mean the work 
had "been done or the expense incurred for 
naught. 

"In the event Mr. Morgan decided to 
take his whole collection away, which I 
do not believe he intends doing," said the 
trustee, "the thirteen galleries arranged 
for it would be used to house other collec- 
tions in the museum. 

"I do not believe Mr. Morgan had any 
other museum in mind in the possible dis- 
posal of some of the collection. 

"I think he has considered only the me- 
morial in Hartford and the library here," 
was the opinion of this museum officer. 



CORRESPONDENCE. 

The Matthews RomneyC?) 

Editor American Art News, 
Dear Sir: 

In your issue of Feb. 14 you notice my 
lecture the previous night in New York on 
"Frauds in Historical Portraiture or Spuri- 
ous Portraits of Historical • Personages," 
and in your issue of Feb. 21, you emphasize 
the importance of the subject and the great 
necessity for its dissemination, by reporting 
"the highest price" at the Matthews Sale 
of pictures in the Plaza ballroom Feb. 17 
was .$1,150 "for the Romney 'Portrait ot 
Lord Bryon' " 

The picture sold could not possibly be 
of Byron by Romney, as this painter died 
in 1802, when Byron was only fourteen 
years old, while the portrait, judging from 
the illustration in the catalog, is of a man 
thirty or thereabout. 

Apart from this self-evident .criticism the 
costume and manner of the portrait show 
its date to be circa 1840, or fully sixteen 
years after the putative subject's death, and 
thirty-eight years after that of the alleged 
painter, while it does not in the least re- 
semble, either in character or feature, any 
of the authentic portraits of the British 
poet, who died for Greece. In other words 
this portrait that sold for $1,150 upon th.e 
catalog authority that it was of Byron by 
Romney was neither by Romney nor of 
Byron. 

Is there not some way by which such 
misleading information can be prevented 
from being given an. unsuspecting public, who 
depend upon and feel they should have, the 
right to depend upon the catalog statement 
of a reputable auctioneer? Of course the 
auctioneer takes his cue from the owiier, 
whose wares are advertised so as to bring 
the best price and relies upon the maxim 
"caveat emptor," and while it is true that 
the purchaser should beware, still in equity 
and honesty the auctioneer owes as much 
duty to the buyer as to the seller, for where 
would his business be but for the bidder 
and purchaser? 

Therefore the auctioneer holds a quasi- 
judicial position between seller and buyer 
and should protect one as well as the other. 
-^ Charles Henry Hart. 

Philadelphia, Feb. 23, 1914. 

In the preface to the Catalog of the 
Matthews Sale, (and in those of the 
Catalogs of all its sales,) the American 
Art Association, auctioneers of the 
Matthews' pictures, distinctly states 
as follows : 

"Guarantee is not made either by the owner or the 
Association of the correctness of the description, genu- 
ineness or authenticity of any lot, and no sale will be 
set aside on account of any incorrectness, error of 
cataloging, or any imperfection not noted. Every 
lot is on public exhibition one or more days prior to 
ith sale, after which it is sold *as is* and without 
recourse. 

"The Association exercises great care to catalog 
every lot correctly, and will give consideration to the 
opinion of any trustworthy 'expert' to the effect that 
any lot has been incorrectly cataloged, and, in its 
judgment, may either sell the lot as cataloged or make 
mention of the opinion of such 'expert,' who thereby 
would become responsible for such damage as might 
result were his opinion without proper foundation." 

While Mr. Hart would seem to argue 
correctly as regards this particular pic- 
ture, we cannot see that with the above 
explicit paragraphs in the catalog pre- 
face of the sale— that the good faith of 
Mr. Matthews or the -auctioneers can 
be questioned. — Ed. 

A Good Suggestion. 

Editor American Art News. 
Dear Sir: 

I am moved to send the Art News, as the 
distinctive American art publication, a line 
expressive of my surprise in the Beaux Arts 
ball which I attended last week, surprise 
in fact that, contrary to the general idea 
that the members of New York Society 
have no real art taste and knowledge, those 
participating, showed the result in their 
varied and rich and beautiftil costumes, of 
long and careful study and knowledge of 
the early masters of Venetian art. 

Having spent much time in Venice and fa- 
miliar, as I am, with the life of the city 
and its people, the thought came to me as 
I watched the gorgeous spectacle, of what 
it would mean to the Venetians of today if 
the men and women of New York, so well 
and correctly costumed at this wonderful 
ball, in the earlier costume of the "Adri- 
atic's Bride,'* could combine to send these 
costumes over to the City Council of Venice 
today. How thankfully, and ' with what 
pride would these be received and what a 
ball would then be organized in Venice it- 
self? For the Venetian public at least is 
comparatively poor, and knows of the rich 
costumes of its ancestors, only through pic- 
tures and tradition. 

I send you the suggestion for what it is 
worth. 

Yours very truly, 

A Longhi Figurine. 
New York, Feb. 22, 1914. 
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LONDON LETTER. 

Feb. 18, 1914. 

An exhibition of extreme import- 
ance, both historically and aesthetical- 
ly, is that of Persian pottery, porcelain, 
glass, miniatures and Mss., now on at 
the Paterson Gallery, 5 Old Bond St., 
W. The .ceramics belong to the 8th- 
16th Centuries, while the miniatures 
and Mss. are of the 16th and 17th. 
Many of the early pieces of pottery 
have been exquisitely patinated 
through burial in the earth, the conse- 
quent iridescence adding a peculiar 
charm to the quality of the original 
design. The examples of Rhagian 
pottery showing decoration on a 
creamy ground, are of especial beauty, 
while a.Kuraghan Royal Ewer with 
lustre ornamentation and fashioned in 
the shape of a bird is of great merit. 
With regard to the miniatures, which 
include both Indo-Persian and Turkish 
specimens, these are interesting exam- 
ples of that fine expressiveness which 
characterizes Asiatic work of this na- 
ture, the figures distinguished by great 
vitality as well as by delicacy of de- 
tail. The exhibition, as a whole, is one 
which makes its appeal on the score of 
its subtlety rather than by crude ef- 
fects, and is worth really careful at- 
tention on the part of those interested 
in the manifold arts of Persia. 
McBey's Works on View. 

Mr McBey, who is now exhibiting at the 
Galleries of Messrs. Colnaghi & Obach, 144 
New Bond St., W., seems to gain his ef- 
fects with singular ease as well as with a 
most acceptable originality of method. Per- 
haps he is most successful in his treatment 
of light and atmosphere, this being most 
clearly emphasized in the manner in which 
he is able to differentiate between the at- 
mospheric effects proper to the various 
countries with which his pictures deal. It 
is quite unusual to find a painter who is able 
to give the characteristic quality of the Eng- 
lish sky and air as faithfully as he conveys 
the effect of the Dutch landscape. In his 
color it is obvious that the artist considers 
first his subject matter, and secondarily his 
decorative effect, for the eye is frequently 
assailed by what would appear at first sight 
to be a jarring note, but which o"n closer 
inspection is recognized as being appro- 
priate for the purpose in hand. The draw- 
ings are evidently the outcome of a deep 
pleasure taken in the work, and as appre- 
ciation of their quality on the part of the 
public, it must be noted that a very large 
proportion of the exhibits were marked as 
sold very early in the week. 

The Studley Bowl. 

The sale of the famous. 14th century sil- 
ver bowl, used as an alms dish at Studley 
Church, Ripon, was, by a decision of the 
Chancellor of the diocese, made dependent 
on its being acquired for the nation, the 
sum of £3,000 being fixed as its price. It 
has now been presented to the Victoria and 
Albert Museum by Mr. Harvey Hadden, 
who^ thereby makes the Museum richer by 
one of the finest examples extant of the 
art of the medieval silversmith. . The body 
of the bowl is chased and engraved with 
"The Tree of Knowledge," whose branches 
bear the letters 'of the black-letter alphabet, 
• preceded by a cross and concluded by a 
gr'oup of contractions used in medieval Mss. 
The bowl is at least 100 years earlier than 
any piece of silver heitherto possessed by 
the Museum. 

. The London Group. 

The London Group, is the name adopted 
by the forty or more painters and sculp- 
tors, who will give their first exhibition 
next month at the Goupil Gallery, and who 
claim to represent the latest trend in mod- 
ern art. The aim of the new group is to 
connect, or rather to reconcile the aims of 
the realist and the formalist schools, and 
if this object can be successfully attained, 
they will certainly have achieved a useful 
mission in life. Foremost among the sculp- 
tors who have joined the group, one finds 
the names of Eric Gill and Jacob Epstein 
while among the artists are Wyndham 
Lewis, Walter Sickert and L. Pisarro. 
Art Auctions. 

Some £10 a square inch is calculated as 
the rate at which Messrs. Knoedler se- 
cured at Christie's last week the Whistler, 
k^own as "Bleu et Violet, La Belle de 
Jour," a delightful little picture measuring 
but 6^ inches by 4 inches and sold for the 
sum of £273. This belonged to the collec- 
, tion of the late Mr. Reiss. Other buyers at 
the same- sale" were Messrs. Agnew, who 
bought C. Fielding's ''Vessels in a Breeze," 
for £315 and Messrs. Connell who secured a 
work by W. Bradley, a disciple of Lawrence, 
for £136. 



The sale of the Antiquarian and Ethno- 
graphical collections formed by the late 
Walter Behrens takes place at Sotheby's 
in the first week of March. 

A new caricaturist, is "Tom Titt" whose 
exhibition at the Dore Gallery is one of 
the sensations .of the season. Though lack- 
ing the subtlety of Max Beerbohm, and too 
extravagant in type to carry out the true 
ideal of caricature, there is an individual wit 
about the drawings which commends them 
through its sheer appreciation of the per- 
sons caricatured. It is the artist's method 
to defy ill-feeling on the part of his sub- 
jects by making his drawings as deliberately 
unlifelike as is compatible with a likeness 
and as each is full of clever observation, the 
exhibition makes a very good means of 
passing the time for the stray visitor. 
Relics of Admiral Nelson. 

Two silver cups from the Bayldon collec- 
tion are to be sold at Messrs. Knight, 
Frask & Rutley's rooms in Hanover Square 
during the' coming season. The larger oiie 
belonged to Lady Hamilton and bears an 
inscription commemorating the hero's 
victories and the smaller is an ordinary 
drinking cup engraved with the Nelson 
Arms. 

A portrait of Lady Lyndhurst, wife of the 
Lord Chancellor, by Sir Thomas Lawrence, 
previously unexhibited, except immediately 
after being painted, at the Royal Academy 
in 1828, has been added to the National 
Loan Collection at the Grosvenor Gallery. 

L. G.-S. 



MUNICH LETTER. 

Munich, Feb. 18, 1914. 

The Winter exhibition of the Munich 
"Secession" proved one of the most inter- 
esting and instructive which has taken place 
for some time. Nowhere, I believe, is the 
interest of the artist against the dealer 
more thoroughly weighed than in Germany, 
thanks to the Teuton sense of justice for 
the struggling artist whose close application 
to his vocation and want of the proper 
amount of business acumen, has always 
been an easy victim of unscrupulous dealers. 

The German "Reichsgericli," has given 
another decision which may also interest 
artists and which in substance is that an 
art dealer may not induce any person, sub- 
mitting to him articles in the art line, to 
reduce the price, by concealing important 
facts pertaining to the sale, ^and this even 
though he himself may be the purchaser 
of these articles. 

Berlin "Comstockery." 

"Comstockism" seems to be gaining 
ground in Germany and more in Ber- 
lin than elsewhere. The other day the mo- 
rality ''sniffers'* as they are here termed, 
seized reproductions from two reliefs en- 
titled "Diana" and "Mother" by the Mu- 
nich sculptor, Feldschoff. Both these works 
have artistic qualities of a high order, the 
"Diana" having received the gold medal 
and the "Ehrenpreis" of the city of Berlin 
in 1910, was purchased by the government 
and is now in the "National galerie." While 
the relief "Mother" was awarded the. gold 
medal in 1911. Another reproduction, of- 
fensive to the "morality sniffers," was a cre- 
ation by the Berlin sculptress, Martha 
Bauer, bought by the Duke Ernest Gunther, 
brother of the Empress, and is at present 
in the castle of Primkenau. It represents 
a dancing girl, and is treated with the ut- 
most charm and purity. In addition to these, 
reproductions from Prof. Artur Funke, were 
also confiscated. 

Revival of the Fresco. 

Munich artists are doing much to bring 
the venerable fresco to its place of honor 
again. Very extensive and imposing work 
has been accomplished in fresco during last 
Summer in the new "Ruckversicherungs" 
building by Fritz Erler and R. M. Eichler. 
One large picture in the staircase repre- 
sents an allegory of the world's commerce. 
The view of an Oriental harbor is shown, 
the buildings of the city being visible along 
an elevated horizon. It is as though one 
were gazing from the deck of an incoming 
vessel upon the blue water, dotted with 
ships, laden with merchandise and passen- 
gers, sailors and natives. Especially force- 
ful is the octagon-shaped central picture 
upon the west wall showing two men quietly 
at work upon the dizzy height of an iron 
structure, elevated high above the city. The 
conclusive picture consists of a very origi- 
nally-conceived carnival scene, showing a 
clown and a female dancer above whose 
heads is a bursting rocket. The picture by 
Euhler is over 8 m. square and represents 
the contest of the elements against human 
creations and fate. The treatment is quite 
airy, nowhere impressing the spectator with 
heaviness. "Mother," as humanity threatened 
by the elements, is represented by a crouch- 
ing female to whom several nude children 
cling in fright. She gazes upward with an 
alarmed expression to the demon of fire, 
while behind her the demons of destruction 
are chasing the flood before them with vi- 
cious abandon. Confronting these evil 
spirits in the form of a vertical wall is a 
row of the good spirits. N. S. 



PARIS LETTER. 

Paris, Feb. 18, 1914. 
The well known dealer Georges Bern- 
heim, has, through an amazing stroke of 
luck, secured for $20,000 a collection of oils 
of the Barbizon school, which experts here 
agree is worth at least $500,000. The dealer 
went to inspect an apartment which he pur- 
posed to lease in the Ave. Malesherbes, 
formerly occupied by a wealthy widow, 
Mme. Sciama, who died recently and, to his 
intense surprise, discovered the jvalls cov 
ered with valuable Corots, 



MILAN AND ROME LETTER. 

Milan, Feb. 17, 1914. 
The project of adapting the Greek 
Theatre of Syracuse for theatrical per- 
formances, discussed for some time, is 
now being carried out, and the ancient 
theatre will be opened in April, under 
the auspices of a committee. The ar- 
tistic part of the three to five perform- 
ances has been given to and is under 
and otlier ^^'^^ supervision of a scholar of the an- 
masters. cient theatre, Professor Romagnoli, 



Rousseaus, Harpignies, Ziem ^..^ ^. ^ .^ . i-> r j-> i- 

works signed by the Barbizon masters. ^lent theatre, Professor Romagnoli, 

Owing to a disagreement between Mme. whose Italian version of Aeschylus 
Sciama's heirs, a judicial order had been 1 Agamemnon y^riW be represented, 
issued for the sale of the contents, so the ^ Virgin by Giambellino. 

executors unhesitatingly accepted M. Bern- xhe Italian papers announce with great 
heim's offer of $20,000 and he immediately clamor, and some foreign papers echo this 
had the paintings removed to his business | that a Virgin by Giambellino has been dis- 
premises. _ . . , ^ 'covered. The panel represents a Virgin with 

M. Bertillon, head of the Criminal In- 1 the Child a little more than half life-size, 
vestigation Bureau, in an interview a few | ^r[th the sky and the country as background, 
days before his death, commenting on the ; jt has been preserved until lately at Leg- 



perfecting of his thumb-print methods of 
identifying paintings, said: 

''Every artist will, in the future, place 
his linger on the moist pigment together 
with his signature. He will make a dupli- 



nago (Verona), by a private person who 
paid a trifle for it.. The painting has been 
known to Italian art critics, so cannot be 
called a ''discovery," and these critics also 
know that the Virgin said to be by Giambel- 



cate of the impression on the usual pre-Tlino belonging to the second "manner" of 

pared paper, which will be deposited with 

the Ecole des Beatix Arts. This paper will 

be photographed and the copies made kept 

on hand for distribution among collectors 

and dealers as the occasion may demand. 

"This system of identification will be- 
come as popular as it is useful, and with- 
out doubt amateurs will soon busy them- 
selves collecting, these 'natural signatures' 
of living artists- which will be interesting 
and instructive to observe. For in my work 
among criminals I have gathered certain 
data which not only serve for individual 
identification, but also reveal certain mental 
tendencies. Thus it becomes a not im- 
possible prediction that an expert without 
knowing the artist may be able to designate 
his class by an examination of his finger- 



print. 

M. Bertillon has left a mass of material 
on this subject which will doubtless be 
edited and published before long. 

An unfinished picture, draped in crepe, 
by Augustus Koopman, the well-known 
American painter, who died at Etaples, 
France, Jan. 30, will be exhibited in the 
Salon in April. 

PHILADELPHIA. 

The Mary Smith prize for the best paint- 
ing in oil by a woman resident of Phila- 
delphia in the 109th Annual Exhibition of 
the Pennsylvania Academy of the Fine Arts 
has been awarded to Miss Nina B. Ward 
for her picture entitled "Elizabeth" and 
not as stated in the American Art News of 
Feb. 21, to Miss Gretchen W. Rogers who is 
ineligible for the prize, the catalog giving 
her address as Boston. 

Three local exhibitions, Mr. Charles P. 
Gruppe's at the Art Club, N. J., Mr. J. Wes- 
ley Little's at the Sketch Club and Miss Mary 
Butler's at the Plastic Club divide the atten- 
tion of the public during the present month. 
Mr. Gruppe's show includes thirty-two can- 
vases, interesting bits of Holland, Nova Sco- 
tia, and the rock-bound coast of Maine, and 
will be on view until Mar. 1. Mr. Little's 
collection of thirty-three works give one a 
very good impression of his talent in the 
way of animal and landscape painting. Miss 
Butler has exposed sixty-two pictures, 
mainly landscapes and marines, many of 
them painted in the neighborhood of the 
Lakes of Killarney and in County Donegal, 
Ireland, and show bold and masterful brush 
work combined with fine feeling for values 
and color. 

On the occasion of the celebration of 
"University Day," at the Academy of Music, 
Feb. 23, portraits of the late Doctor Rush 
Shippen Huidekoper by Elsa Koenig Nit- 
sche and of the late Doctor John Herr 
Musser by H. H. Breckenridge were pre- 
sented to the University of Pennsylvania. 
The Statue of Benjamin Franklin by Doc- 
tor R. Tait McKenzie, which will be erect- 
ed in front of gymnasium of the University, 
is now in process of being cast in bronze 
and will be unveiled by the donors of the 
Class of 1904, in June. The sculptor is a 
member of the Faculty as is also the archi- 
tect of the pedestal. Professor Paul P. Cret. 
The famous American philosopher, who 
was the founder of the University, is rep- 
resented as he appeared from the description 
of himself in his autobiography upon his 
entry to the Quaker City in the simple garb 
of the workman of that day carrying his 
worldly possessions tied up in a pocket 
handkerchief, his confident march to suc- 
cess through the badly-paved streets of the 
city being aided by a stout staff in the other 
hand. 

One of Charles P. Gruppe's landscapes in 
the Art Club exhibition, "Gray Day in Hol- 
land," will remain in this city to be added 
to the collection of a well-known connois- 
seur. 

Eugene Castello. 



the master (his own "manner") was not 
well preserved, and had been partly over- 
painted to conceal the original. This had 
been on sale for a long time and was lately 
bought by a well-known Milan antiquary for 
a small sum. Therefore the Virgin by 
Giambellino or Giambellinesca is now in 
Milan, and the Police are alarmed because, 
the purchase leads to fears that the picture 
might be sent abroad. The picture is signed 
by Giambellino. 

New Purchases for the Brera Gallery. 

A large landscape by Marco Ricci has 
recently been added to the important Brai- 
dense collection of Venetian painters of the 
17th century. A vigorous sketch by G. B. 
Pittoni, representing the "Refusal of a 
Young Christian to Adore the Idols," has 
been purchased. Notably interesting is also 
a "Madonna with the Child," and a small 
"San Giovanni," attributed to Bramantino, 
which, if it were, as some assert' by the 
pseudo Boccacino, would be of great im- 
portance affording an opportunity to study 
the relations between the two artists. 
Some Groundless News. 

The news which you published from Chi- 
cago in your issue of Jan. 14, regarding z 
painting by Titian discovered in Milan, is 
simply groundless. All my researches, 
which may be called exhaustive, have pro- 
ven fruitless and therefore the information 
must be considered as false. 

Vinciani Manuscripts. 

The French Academy has granted per- 
mission to the Italian Government to pho- 
tograph the precious Mss. of Leonardo da 
Vinci. This concession has been given with 
great precaution in order to testify the 
French Government's gratitude for the 
prompt restitution of La Gioconda. These 
Mss. are in twelve volumes and have be- 
longed, since 1796, to the Library of the 
French Academy. The Italian Ministry of 
Public Instruction will prepare an accurate 
edition of photographs. 

International Exhibition. 

The Eleventh International Art Exhibi- 
tion of Venice is being prepared, and will 
remain open from Apr. 15 to Oct. 31. This 
Exhibition, which takes place every two 
years, represents the last productions of 
modern art in Italy. The sales always reach 
a considerable sum, and therefore many for- 
eign artists, including Americans, enter 
works. 

A Master Landscapist. 

Filippo Carcano, a master landscapist re- 
cently died at the age of 73. Milanese by 
birth he contributed much to the modern 
Italian landscape school and exercised a 
notable influence by his example and teach- 
ing. Carcano was a realist, but he did not 
know how to transform into emotion and 
poetry the nature which he copied marvel- 
lously well. He possessed an extraordinary 
optical sensibility. His best period was 
from 1875 to 1895, and his pictures have fine 
light and air effects. 

Then his decadence followed, when the 
master taught in the academies, while in his 
"happy days" the Academy was rather se- 
vere with Carcano. Carcano was one of 
the greatest exponents of modern Italian 
art. He worked until the last. Some of 
his pictures are in the Gallery of Modern 
Art at Rome. Posthumous honors are be- 
ing" prepared for him and a collection of 
modern Italian painting must have an ex- 
ample of Carcano. Alfredo Melani. 
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Muskegon (Mich.) 

Recent acquisitions to the Hackley Gallery 
include oils iDy Henri le Sidaner, John Con- 
stable, J. H. Weissenbruch, Sir William 
Beechey and Whistler, and an etching, "The 
Sower," by Matthew Maris from the paint- 
ing by J. F. Millet, Mrs. James S. Watson 
of Chicago, presented the museum with a 
collection of English china of 1735 to 1850. 
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AMERICAN ART NEWS 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



American Art Club, 73 Morningside Drive. 

Group of artists to Mar. 1. 
Arlington Galleries, 274 Madison Ave.— 
Paintings by Bernhard Gutman, Mar. 2-14. 
Berlin Photograph Gallery, 305 Madison 
Ave. — Loan exhibition of Muhamadan min- 
iature art and important manuscripts, 
to Mar. 7. 
Braus Art Store, 717 Fifth Ave.— Exhibition 
of paintings by Cornoyer, KroU, Boronda, 
Lie and McCrum, to Mar. 6. 
Brooklyn Museum, Eastern Parkway — Ex- 
hibition of drawings by Edwin H. Blash- 
field, to Mar. 15. 
Carroll Gallery, 9 East 44 St.— Works by 
S. McDonald Wright and Morgan Russell 
of Paris, Mar. 4-18. 
Daniel Gallery, 2 West 47 St.— Exhibition 
of paintings by Leon Kroll, to Mar. 3. 
Landscapes by Max Kuehne, Mar. 4-17. 
Victor G. Fischer Galleries, 467 Fifth Ave.— 
18th century French paintings, and Ger- 
man Primitives. 
Folsom Galleries, 396 Fifth Ave.— Land- 
scapes and portraits by W. E. B. Stark 
weather, Mar. 3-11. 
Hispanic Museum, 156 St. and B'way — Span- 
ish art, etc. Daily and Sunday, 10 A. M. 
to 5 P. M. Free. 
E. M. Hodgkins' Galleries, 630 Fifth Ave.— 

XVIII century French pictures. 
Frederick Keppel & Co., 4 East 39 St.— Etch- 
ings by Felix Buhot. Mar. 4-28. 
Knoedler Galleries, 556 Fifth Ave. — Exhibi- 
tion Oriental Porcelains under auspices 
Japan Society from collections Chas. L. 
Freer, Sam'l T. Peters, Mrs. H. O. Have- 
meyer and Howard Mansfield, Mar. 2-21. 
Rembrandt etchings. Mar. 2-21. 
Macbeth Galleries, 450 Fifth Ave.— Group of 
selected paintings and sculptures by Ches- 
ter Beach, A. St. L. Eberle and M. Young, 
to Mar. 7. 
Macdowell Club, 108 West 55 St.— Four- 
teenth Group — Oils by women artists. 
Mar. 5-17. 
Metropolitan Museum, Central Park at 82 
St. East— Open daily from 10 A. M. to 
5 P. M., Saturdays until 10 P. M., Sun- 
days 1 P. M. to 5 P. M. Admission, Mon- 
days and Fridays, 25 cents. Free other 
days. Morgan collection on public view. 
Montross Gallery, 550 Fifth Ave.— Oils by 

Horatio Walker, to Mar. 10. 
Moulton & Ricketts, Galleries, 537 Fifth Ave. 
— Special exhibition of early English land- 
scapes by Alfred Vickers. 
National Arts Club, 119 East 19 St.-===-Exhi- 
bition of "Ultra Modern Art" and annual 
exhibition of pastellists, to Mar. 7. 
New York Public Library, Print Gallery 
(Room 321). — Making of an etching, to 
Mar. 31. Stuart Gallery (Room 316).— 
Etchings by Frank Brangwyn and 15th 
and 16th century engravings. On indefi- 
nitely. Illustrations and original plates 
by John Leech, to Mar. 7. 
Pratt Institute, Brooklyn — Exhibition of 

paintings by Charles Woodbury. 
Rudolf Seckel Gallery, 31 East 12 St.— Char- 
coal drawings by late Thos. S. Noble, to 
Mar. 7. 
St. Marks in the Bouerie, 2nd Ave. and 10 
St. — Paintings by Eugene Higgins, to 
Mar. 10. 
Yamanaka Galleries, 254 Fifth Ave. — Hira- 
kawa collection Japanese color prints. 
Mar. 2-21. 



EXHIBITIONS NOW ON. 

(Continued from- page 1) 

Winter exhibition of old masters at Bur- 
lington House. 

A Woman Lace Maker. 

Genre is represented by the ''Interior 
with Woman Making Lace," with a child 
seated in a chair at her side, by Nicholas 
Maes. This picture, bearing the hall mark of 
both Smith and Waagen, was in the famous 
Manchester Art Treasures Exhibition in 
1857 and was once owned by the late Baron 
Taunton. A distinguished Albert Cuyp, 
"Two Horsemen and a Groom," was for- 
merly in the collection of the Marquess of 
Conyngham. 

Four Fine Hobbemas. 

Three Hobbemas are the unusual "Castle 
Kostverloren," fully described by Smith, and 
from the Frederick Perkins (1835) and M. 
C. D. Borden collections. 

Another example is "A Wooded Land- 
scape/' mentioned by Smith and De Groot, 
and formerly in the Josephs and Colnaghi 
collections of London and that of the Che- 
valier Erard of Paris. 

The same artist's "A View in Westphalia," 
appeared in 1876 at the Old Master's Exhi- 
bition at the Royal Academy. It formerly 
was in the William Wells of Redleaf, the 
Holm Wood and the Charles T. Yerkes 
collections. 

A fourth Hobbema is "A Landscape with 
Cattle and Figures," described in full detail 
by Smith, coming from the collections of 
the Countess of Holderness (1802), Charles 
Hanbury Tracey, London (1835) and Prince 
Paul Demidoff of San Donato (sold in 1880) 
and exhibited at the British Gallery in Lon- 
don, 1821 and 1832. 

Two fine Ruysdaels, both mentioned by 
Smith, "A Waterfall," from the Stuart 
Hodgson and Edward H. Lawrence col- 
lections of London and that of Rudolph 
Kann of Paris, and "A View of a High 
Road," which passed through the General 
Verdier collection (1816) and later that of 
the Earl of Ashburnham, complete this 
unique display. 



When the firm asked him to visit the 
United States and Europe to see Western 
Art and to meet several connoisseurs, es- 
pecially Uukio-ye, or Print Lovers, he said, 
*T am afraid I am too old to cross the 
ocean, and my health is not very good. 
Therefore, I will send my collection for 
connoisseurs to see, both in America and 
Europe, instead of coming myself and I am 
sure Western connoisseurs will enjoy see- 
ing my collection much more than my 
bald head." 

D. J. R. Ushikubo. 



Five Artists' Display. 

Li the tastefully aranged and charmingly 
toned Braus Galleries, 717 Fifth Ave., five 
clever artists are holding an exhibition 
through March 6. Some twenty-five care- 
fully selected specimens of each artists' 
work adorn the walls. Paul Cornoyer is 
represented by only two examples, both 
small but choice. "Hazy Day" and "Morn- 
ing, Columbus Circle." George H. Macrum 
has five examples, illustrative of New York 
street scenes, Jonas Lie is here with some 
of the best canvases he has painted. Leon 
Kroll shows several of his strong marines 
and Lester D. Boronda, youngest of the 
group, holds well his own, with six beauti- 
fully colored and personal works, 'Tnterior 
Pennsylvania Station" could not be better, 
and his "Reflections, Madison Square" and 
"French Fisher Maid" also prove his 
ability. 



COMING BOOK AND ART AUCTIONS. 

New York 
American Art Association, American Art 



Horatio Walker at Montross's. 

The art of Horatio Walker, the American 
or Canadian Millet, as he is often called, 
although he has, with the same sympathetic 
feeling for, and expression of the "poetry 
of toil" as the modern French master, more 
of the dramatic imagination and strength 
of the earlier Frenchman Gericault, is al- 
wa3''s a vital art. _ . , 

He is now showing at the Montross Gal- 
lery No. 550 Fifth Ave. through Mar. 10, 
eight of his typical oils, six of them so re- 
cent, as to be dated 1914 and all painted on 
his favorite island residence and retreat, 
the "He d' Orleans" in the St. Lawrence 
near Quebec. 

The same frankness of expression, bold- 
ness and freedom of brushwork, charac- 
terize, as always, the artist's work. He has 
again portrayed the rugged sturdy Canadian 
"Habitant" at his winter labors in his 
Arctic winter and placed him in the crys- 
tal clear atmosphere of the Canadian win- 
ter, with its vivid coloring and sharp lights 
and shadows. 

Perhaps the best of the pictures is "The 
Royal Mail," a splendid far-reaching pan- 
orama of the ice-bound St. Lawrence from 
the "lie d'Orleans," with the sunset flushed 
towers of Quebec in the West, while over 
the river's ice the mail carrier drives his 
sleigh, drawn by two Canadian ponies, 
hitched tandem. 

Of the other oils, one is the older and 



Galleries, 6 East 23 St.-H. G. Hoskier f,*'^"? T^"" ^V^''^^ Wood," and another 



collection of etchings, together with some 
oils and a Greek statue of Venus Anady- 
omene, Mar. 2-5, 8:30 P. M. 
Finished oils and studies by late F. D. 
Millet, Mar. 6, 8:30 P. M. Collection of 
old Chinese porcelains, formed by Mr. Ed- 
ward Runge, Mar. 7, 2:15 P. M. 

Anderson Auction Co., Anderson Galleries, 
284 Madison Ave. — Library of Paul Wil- 
kinson, books on Mexico and the South- 
west, Mar. 2, aft. and eve.; Mar. 3, aft. 

Fifth Avenue Auction Rooms, 333-341 
Fourth Ave.— Valuable antiques and ob- 
jets de vertu, collected by Mr. Edward 
J. LaPlace, Mar. 5-14 (except Mar. 8), 
2:00 P. M. 

Metropolitan Art Association, Anderson 
Galleries, 15-17 East 40 St.— Part III of 
the Napoleon collection formed by Will- 
iam J. Latta, afternoons and evenings. 
Mar. 4-5. 

Silo's Fifth Avenue Art Galleries, 546 Fifth 
Ave. — Sale of miscellaneous furniture. 
Mar. 4-7, 2:15 P. M. 

Europe 
Berlin— Lepke's Art Auktion Haus— Collec- 
tion late Ludwig Freiherr von Schacky 
XV-XVIII century old and XIX century 
modern masters, Mar. 10 morning. Same 
owner's collections old furniture and an- 
tiques, Mar. 10 aft. and Mar. 11, morning 
and aft. 



the also known truthful and virile "Loading 
Logs" 



Fine Japanese Colored Prints. 

Mr. K. Hirakawa, whose collection of 
Japanese color prints is to be exhibited on 
the 5th floor gallery of Yamanaka & Co., 
254 5th Ave., March 2-21, the well-known 
"expert" on antiquities, especially on Ukiyo- 
ye colored prints and metal works, such 
as Tsuba, Kodzuka and Lacquer, etc. He 
was born in the City of Osaka over sixty 
years ago; of a family of good standing. 
His father was much interested in the 
Fine Arts and young Hirakawa was much 
influenced by his father from his youth. 
Unfortunately, in the time of the revolu- 
tion changes came; the family fortune 
and collection of art were swept away, 
and soon afterwards the youth lost both 
his parents. As a poor young orphan he 
came to Tokio and entered the house of 
a large art dealer, where he stayed many 
years and took great interest in both busi- 
ness and art. While there he was associated 
with many Ukiyo-ye artists, and started to 
collect their works whenever he could save 
a penny. About thirty years ago he re- 
turned to Osaka, entered the firm of 
Yamanaka in the capacity of "expert" and 
buyer, still retains the same position, and 
IS now manager of the Tokio house. 



A rare collection of mezzotints of the 
XVIII century, is on view at the Butler 
Gallery, 601 Madison Ave. Some thirty- 
six examples are shown, all choice and of 
interesting design. They include prints 
from the works of Sir Joshua Reynolds, 
Moreland, Cosway, Wheatley, Angelica 
Kauffman and other equally interesting, by 
such artists as Nutter, Vidal, Ward, Godby. 
Field, Eginton and others. 



Miss Elizabeth H. Webb and Miss Alice 
Broughton have on exhibition at the 
Newark Public Library, under the auspices 
of the Newark Museum Association, the 
former, copies of the more beautiful styles 
of handwriting used by European Scribes 
from the IV-XV centuries, and the latter, 
a group of photographs of famous people of 
our own times. 



Art at Municipal Gallery. 

The popularity of the five previous ex- 
hibitions held at the Municipal Art Gallery, 
Washington Irving Building, East 16 St., 
during the season, also will be enhanced by 
the present display of "Works by Women 
Artists," which opened with a reception 
Feb. 23 — to continue through March 15. 
Nearly two hundred works comprise the ex- 
hibition, which includes painting, sculpture, 
etchings, jminiatur^s and potteny^,, ^: 

In the well lit agreeably toned gallery 
on the first floor, many prominent women 
artists are represented, among them Ellen 
Emmet Rand, who shows three examples, 
typically interesting, Cecilia Beaux with a 
well modeled serious "Young Dutch Girl," 
Louise Cox with two portraits of children, 
Jane Peterson with two strong boat pic- 
tures, Jennie Gallup Mottet with a full 
length portrait of Rev. Henry Mottet, and 
Lydia Field Emmet whose "Portrait of a 
Child" is alluring. 

Susan D. Ketcham's "Looking Seaward" 
is well composed and has movement. Her 
"Quiet Sea" is also, a good record, Ellen A. 
Wilson, (Mrs. Woodrow Wilson) has a 
low toned landscape "Afternoon-Lyme," 
Charlotte B. Coman displays "A View Near 
Manwah" typically good, while Clara T. 
MacChesnep's "Corner of a Garden" is 
lovely in color and feeling. 

"Yellow Daisies" by Martha W. Baxter 
is well rendered, and "Mac" by Gladys 
Wiles is a success, "Swirling Tide" by Mary 
Fairchild Low does her credit, and Alethea 
H. Piatt is well represented by an oil and 
a watercolor, Mrs. H. E. Ogden Campbell's 
"Portrait of a Lady" is a striking likeness 
of the sitter and her red crayon drawing 
"Baby" is delightful. 

Other exhibits worthy of note are 
shown by Helen M. Turner, K. F. Clark, 
Zulma Steele, Clara W. Parrish, E. E. 
Richards (whose "Portrait" adds distinc- 
tion to the display) Josephine Paddock, 
Rhoda Holmes Nichols, E. M. Scott, Edith 
Penman, Alice Beckington, Clara Howard, 
May Barker, and F. Soule-Campbell. The 
latter is represented by a group of her at- 
tractive illustration portraits. 

The sculpture, loaned by the Gorham Co. 
and arranged by Mr. Purdy, manager of 
that Company's art department, is thor- 
oughly representative. The exhibitors are, 
Evelyn B. Longman, Janet Scudder, Bessie 
Pottek Vonnoh, Abestinia St. L. Eberle, G. 
V. Whitney, Clio Bracken, Edith W. Bur- 
roughs, Isabel Komball, Lillian Baer, 
Grace M. Johnson, Jean Bertrand, Carol 
B. MacNeil and Frances Grimes. 

At the Ehrich G.alleries, No. 707 Fifth 
Ave., there are now shown, with other pic- 
tures, a remarkable example of Raeburn, 
a three quarter standing portrait of J. Mac- 
Kenzie, Esquire, in full military uniform, 
and a striking pair of half length portraits 
of a man and woman, by Govert Flinck, the 
pupil of Rembrandt. 



By the Japan Society. 

There opens on Monday, with an invita- 
tion afternoon "first view," at the Knoedler 
Galleries, to remain until March 21, a loan 
exhibition of Chinese, Corean and Japanese 
potteries which is to be held under the aus- 
pices of the Japan Society. For this re- 
markeble display, which will be open free 
to the public from Tuesday, a committee 
of the society has been preparing for nearly 
two years. There are in the exhibition 
some 300 specimens and a suptuous illus- 
trated descriptive catalog has been prepared 
and printed by De Vinne Press, which can 
be had for $5 at the galleries or from the 
secretary of the Society, Eugene C. Worden. 
Among the collections represented in the 
display are those of Mr. H. O. Havemeyer 
and Messrs. Charles L. Freer, Samuel T. 
Peters and Howard Mansfield. 



Melancthon by Cranach. 

Mr. E. F. Bonaventure, at 601 Fifth Ave. 
has, among his many treasures of art and 
literature, a delightfully characteristic little 
oil portrait of Melancthon, represented in 
three-quarter length, and holding a flower, 
by Lucas Cranach. The subject, wearing 
a black costume relieved by a white collar 
and a brown vest, is painted against a back- 
ground that includes mountains, a castle, 
a river and a sky with clouds. The panel 
measures 5x7]^ inches and came from the 
collection of the Baron Olivier de Wate- 
ville. 

There is an almost illegible inscription 
at the base of the portrait. At the back is 
a signature of Melancthon, whose authentic- 
ity is certified to in a letter from the well- 
known French autograph expert, Noel 
Charavay. 



At the Goupil Gallery, 58 West 45 St., 
there will be showfi Mar. 16-28 next, a col- 
lection of etchings by Mathilde de Cordoba 
and Zella de Milhau, the former to 
exhibit portraits and figure subjects, and 
the latter, landscapes in black and white 
and color. 



Mr. A. Preyer, the well known art dealer 
of the Hague, arrived on the Olympic on 
Thursday and is at the Plaza Hotel. 



The dealers will leave early for Europe 
this season, and the first to depart will be 
Mr. Emile Rey of Arnold Seligmann & Co., 
who will sail Mar. 11 for Paris. 



INDIANAPOLIS. 

In the John Herron Art Institute fifteen 
oils by Lawrence Mazzanovich are on view 
to March 1, also a collection of 25 oils 
loaned by the W. Scott Thurber Galleries 
of Chicago, which includes a beautiful 
Henry W. Ranger, a fine Josef Israels and 
examples of Evert Pieters, Marie Dieterle, 
A. M. Gorter, Jan Monchablon, J. H. Weis- 
senbruch, Albert Neuhuys, Geo. Inness, 
Theodore de Bock, and others. 
^ The Society of Western Artists exhibi- 
tion, now in the Institute Galleries, closes 
March 1, and will be followed by the 
seventh annual exhibition of works by 
Indiana artists to open March 6 to which 
all former Indiana artists, whether now in 
the State or not, are invited to submit 
works. The Jury selected by a vote of 
previous exhibitors, is composed ot J. 
Ottis Adams, Wayman E. Adams, J. E. 
Bundy, William Forsyth, Otto Stark, 
Theodore C. Steele and Clifton A. Wheeler. 

In the downtown Art Center Studio, 
conducted by the Art Section of the 
Woman's Department Club, Martinus An- 
dersen is showing a small group of his 
recent oils, including a number of color 
sketches made in the vicinity of Mr. Ander- 
sen's home in Irvington. 

The Art Section of the Department Club 
for the past two years has kept on exhibi- 
tion in the club rooms in the Propylaeum, 
a group of paintings by Indiana Artists, 
which could be bought or rented for a 
year at a time, it has opened a new loan 
collection and on Feb. 16, held a tea in the 
club rooms for the artists whose work was 
on exhibition. 



WASH'N TABLET FOR ABBEY? 

The London "Observer" of Feb. 15 in an 
editorial asks what has become of the pro- 
posal to place a memorial to Washington 
in Westminster Abbey? This was projected 
years ago and allowed to fall into abeyance. 
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BOSTON. 

The Pa. Academy exhibition, now on in 
Phila., still furnishes a topic of conservation 
at Boston studio teas, and life-long friend- 
ships have been hopelessly damaged by a 
too ardent championing of one point of 
view or the other. The truth seems to be, 
and it is generally admitted, that ring-rule 
has reached its limit in the present show, 
and that something in the nature of one of 
New York's periodical upheavals in the 
cause of righteousness will be the result. 
Oh, that it might mean a fair and open ex- 
hibition with a fair and open-minded jury 
next year! 

Great interest is felt in Mr. Charles Ve- 
zin's offer, made through the Art News of 
Feb. 21, of $100, to be turned over to the 
above-mentioned institution on condition of 
satisfactory answers to a few searching- 
questions regarding the conduct of the pres- 
sent show, but the betting is strong that 
Mr. Vezin will keep his money, as the 
questions cannot be truthfully answered with 
credit to the "questionee." 

An ominous rumor darkens the local art- 
istic atmosphere, to the effect that another 
atrocity in bronze, a statue to the late — 
very late — Benjamin Butler is to be execut- 
ed shortly and placed where all the unsus- 
pecting may view it. Where is that noble 
and self-sacrificing band, Boston's Art Com- 
mission, the members of which, with true 
Boston conservatism, have 'fought royal 
battles to keep innocuous portraits from 
the sacred walls of Faneuil Hall? Let them 
rally to their standard and demand that if 
Butler is to be executed let the deed be done 
by some practical hand! 

Two interesting portraits of T. C. Steele 
by Frantz Tompkins have been on view 
in Mr. Tompkin's studio during the week, 
and have excited most favorable comment. 
One of these works is designed for the Na- 
tional Academy, the other for Mr. Steele 
himself. 

Other portraits by this painter, at present 
in his studio, are those of Dr. Emerson and 
Mr. Fraprie, also his revised edition of 
his "Hester Prynne" which has been ex- 
hibited in several places. 

The Copley Gallery is gay and attrac- 
tive with recent plein air subjects by Jane 
Peterson. The list includes several studies 
of graceful young women, under festive 
looking parasols seated near the edge of a 
pond or pool, wherein all the bright colors 
are reflected with dramatic effect. 

In the second gallery William J. Kaula 
has a collection of fine landscapes, well ex- 
ecuted works, full of air, and light and quiet 
true color. Mr. Kaula has indeed found 
himself and today his work ranks with 
the leading landscapists of the country. 

In the Vose Gallery, Charles H. Wood- 
bury's latest works. "The Rainbow" will 
remain on exhibition until Feb. 28. This 
handsome canvas has attracted much at- 
tention, and is regarded as the greatest pic- 
ture the painter has yet produced. 

In the second Vose Gallery is an "Exhi- 
hibition of Paintings by the Masters of 
Modern Holland" with such painters as Ja- 
cob Maris, Joseph Israels, Anton Mauve, 
Evert Pieters, F. P. Ter Meulen, Bernard 
de Hoog, William Steerlink, Theophile de 
Bock, J. H. Weissenbruch, J. S. H. Kever, 
Johannes H. Juarres and H. J. Van der 
Weele. 

The exhibition of the Vonnohs' work in 
Doll & Richard's Gallery continues through 
the week. In Brook's-Ree'd Gallery Miss 
Mary Wesselhoeff has a collection of re- 
cently made watercolors. 



CLEVELAND. 

The wide range of interest shown in the 
fifty oils which Frank Townsend Hutchens 
of New York has on view at the Gage Gal- 
leries, their broad, masterly technique and 
satisfying color, combine to make the dis- 
play one of the most enjoyable "one-man" 
exhibitions of the season. Among the 
paintings of unusual interest are "Poplars 
in Picardie," "The Breakfast," "A Peasant's 
Home," "An Artist's Home" and "An Autumn 
Morning,." A receptioa and private view the 
opening night of the exhibit gave several 
hundred Clevelanders an opportunity to 
meet the artist. 

At the head of her art stands Elizabeth 
Gulland of London, whose mezzotints have 
been attracting many visitors to the Korner 
& Wood Gallery. A special feature of the 
exhibition is a series of proofs in which 
Emily De Vismes is portrayed, from the 
earliest sketch, through trial proof, gradua- 
tions of color and delicacy of retouching 
'till the luminous finished impression is 
reached. "Pamela" from Lariviere's original 
in the Louvre, is the charming portrait of 
a French beauty which has just been aaded 
to Miss GuUand's list. 

Nearly 100 oils, watercolors, etchings and 
drawings belonging to Dr. Daniel A. 
Huebsch are on free exhibition at the 
School of Art. Old masters and new, 
French, German, Italian, Dutch, Flemish 
and British art are represented in the 
collection. 

Three Cleveland artists are exhibitors in 
the current display of the Pa. Academy. 



ST. LOUIS. 

An exhibition is now on at the City Art 
Museum of Paintings, Drawings and Cos- 
tumes — a total of 163 pieces — by Leon 
Bakst — the Russian Artist, also a cur- 
rent exhibition of Contemporary Graphic 
Art in Hungary, Bohemia and Austria, — 
comprising a total of 368 works. These 
two collections — especially the former — 
have been exhibited in the East and noticed 
at length. From here the collections will 
go to the Art Institute, Chicago, for March. 

Three new galleries in the basement and 
two galleries on the second floor — the lat- 
ter seventy-five feet in length — have re- 
cently been opened to the public for the 
first time since the World's Fair. In the 
basement galleries Indian basketry and 
beadwork, mummies and other Egyptian 
objects have been placed, while on the 
second-floor galleries prints have been m- 
stalled, many of them rare and beautiful. 
This now gives a total of thirty-nine gal- 
leries, all crowded with exhibits and pic- 
tures and many art objects have been 
placed in the basement storage room, 
owing to lack of space. 

A statue of "Sculpture" by Daniel Chester 
French, and "Painting" by Mrs. Annetta 
St. Gaudens — both in marble — are now be- 
ing executed by these artists with the in- 
tention of placing them on the exterior 
front of the building.^ It is anticipated that 
they will be put in position sometime next 
Summer. 

Hermon A. MacNeil is carving three 
panels, bas-reliefs, symbolizing "The Fine 
Arts." over the main entrance of the fagade 
of the Museum. 
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sam, Albert Groll, Robert Reid, Dewey, 
Simmons, Frieseke, Redfield, Twachtman, 
slides were used to reproduce famous 
Davies, Davis and Mechero. 

Mrs. C. W. Wells, State Chairman of Art 
for Union Federation Clubs, gave a lecture 
last week in the public library on "Periods 
of Dress," illustrated by great artists, 
early and modern. One hundred lantern 
slides were used to represent famous mas- 
terpieces of national types. Beginning 
with sculpture and reliefs of Egypt and 
Assyria, 2,000 years B. C, the evolution of 
costume was traced from the early Renais- 
sance to those shown by the latest Impres- 
sionists. 

C. W. 



Abraham G. Warshawsky's strong canvas, 
"Those Who Remain Behind" — three peas- 
ants with workworn hands and faces 
full of dumb longing for the sons and 
daughters who have left for the new coun- 
The Fogg Art Museum closed for repairs !try oversea — is advantageously hung — Frank 
since last June, was reopened, Feb. 4. The l. Jirouch shows a terra cotta statuette, 
alleries are now much better lighted than *'An Old Lady" in the sculpture depart- 



ever before. In addition to the regular 
collections there was a special loan ex- 
hibition Feb. 4-17, of Persian and European 
illuminated Mss, lent by M. J. Pierpont 
Morgan, '89; Mr. W. A. White, '63; Mr. 
Hervey E. Wetzel, '11 and others. Dr. Den- 
man W. Ross, '75, has loaned a beautiful 
collection of Japanese prints. In two of 
the rooms on the ground floor is exhibited 
a small but distinguished group of Chinese 
porcelain and pottery, lent by Miss Mar- 
garet Thomas and Dr. Ross. Mrs. W. B. 
Thomas has sent a Thibetan bronze Bud- 
dha, said to have been made before the 10th 
century. Finally, there were a few tapes- 
tries and some fine early Chinese, Japanese, 
and Thibetan paintings from the collec- 
tions of Dr. Ross, W. M. Cabot, '94, Mr. 
Wetzel, and others. 

John Doe. 



ment. Mrs. Grace Anetta Neal has four 
statuettes in the exhibition. 

J. R. 



comprises the work of Walter Palmer, of 
Albany, who sends a collection of his re- 
cent Winter pictures, all characteristic, 
Charles Warren Eaton a series of paintings 
from Lake Como, Amanda Brewster Sewell, 
and Robert Van Voorst Sewell who shows 
Maine coast, fresh, airy landscapes, and in- 
terior wood scenes, together with portraits 
and murals while Mr. Sewell has included 
the original sketches for the decorations in 
the Marble Room of the Hotel St. Regis, N. 
Y. City; a series of allegorical panels, en- 
titled "The Life of Everyman," and his 
LOS ANGELES mural decoration, 'The Canterbury Pilgrim- 

John Howell, a member of the Interna- *^The gallery has, since the opening last 
tional Association of Antiquarian book- October, sold fifteen pictures from the vari- 
sellers, through the courtesy of Mr. Hill q^s exhibitions held so far, five of which 
Tolerton, is holding an exhibition of books were purchased for the permanent collec- 
in the Steckel Gallery here. tion of the Museum. During March, a col- 

A special display of fine lithographs from lection of works by Ettore Caser, and 
the Senefelder club of London, shown Herman Dudley Murphy, will be shown 
only once in this country, arranged by Mr. .with the Annual Exhibition of the Rochester 
Hill Tolerton, is on at the Steckel Gallery. I Art Club. 



ROCHESTER (N. Y.) 

The present exhibition in the Memorial .. ^ ^ r ^ t7- 

Art Galler}^ will last through the month and I loyal and munihcent supporters of the fine 



MINNEAPOLIS. 

The exhibit of American Illustrators at 
the gallery of the Fine Arts Institute 
has been followed by a display of 
oils by modern artists, loaned by 
dealers of New York, Chicago and the 
Chicago x\rt Institute. Among the artists 
represented are Robert Henri, Jonas i-ie, 
Henry Ranger, J. F. Murphy, D. Y. Cam- 
eron, La Touche, Fritz Thaulow, Walter 
Klenim, Davis, Mazzanovich, Clarkson, 
Frieseke, Dabo, Glackens and others. 

William H. Dunwoody, President of the 
Society of Fine Arts, died at his home, Feb. 
9. His passing; removes one of the most 



NEW ORLEANS. 

Considerable interest is shown in the 
annual exhibition of the New Orleans Art 
Association now on at the Delgado Mu- 
seum. The exhibit consists of 55 oils, 
several watercolors, while the arts and 
crafts are well represented by 101 examples. 
One of the most important features of the 
exhibition is a collection of oil and water- 
colors by George H. Clements vvhose sub- 
jects are picturesque and coloring excel- 
lent. The "Golden Hour" by Prof. Ells- 
worth Woodward is an excellent contribu- 
tion. F. Usher DeVoll is well represented, 
his "Winter in New England" being one of 
the chief attractions of the display. Ernest 
E. Bonnar Drake in "The Survivors" shows 
an exceptionally good marine. Gideon 
Stanton Townsend is represented by two 
pleasing marines. Sidney Richmond Bur- 
leigh's two watercolors come in for a good 
share of admiration and his oil, "In Brittany," 
is exceptionally good. Miss Nina Harper's 
views of old New Orleans are well executed 
and full of poetic feeling. Miss Evelyn A. 
Sheen shows some pleasing landscapes, 
good in composition and color effects. 

Mr. John Getz of N. Y., the well known 
authority on antiquities, has finished cata- 
loging the Morgan Whitney collection of 
jades, porcelains, crystals, etc., which now 
belong to the Delgado Museum. He 
found that the collection contains many 
valuable pieces, especially a peach-blow 
base worth about $20,000. Mr. Getz also 
looked over the Dr. I. M. Cline loan col- 
lection, consisting of some sixty odd 
oriental bronzes, and noted some very rare 
and valuable pieces, dating from the Han 
Dynasty through the Sung and Ming Dynas- 
ties, and also some fine 18th century 
specimens. 

NOTES OF AMERICAN CITIES. 
Detroit. 

Oils by American artists, including 
George Bellows, Howard Butler, Charles 
Eaton, De Witt Pershall, F. B. Williams 
and others, are on exhibition at the Mu- 
seum. , ., • • 

Of chief interest just now is the exhibition 
of works by Constantin Meunier, to re- 
main to Mar. 14. 

From Mar. 1 to 15 will be shown a group 
of modern painters, Arthur B. Davies and 
Maurice Prendergast head the list. 



Arts Society, as well as a generous philan- 
thropist in many lines. At the time of the 
donation by Mr. Clinton Morrison of the 
A^aluable land as a site for the New Art 
Museum, Mr. Dunwoody came forward 
with the offer of $100,000, in order to insure 
the erection of a suitable building, and this 
splendid example served as an inspiration 
for other citizens who readily subscribed 
the required half million dollars. 

Associated with Mr. Dunwoody in public 
affairs, was the late Judge M. B. Koon. 
A memorial to Judge Koon is being made 
by his daughter Mrs. Chas. C. Bovey, in a 
collection of painting, designed to fill one 
room of the New Art Museum. These will 
consist of pictures by modern American 
artists, and although the purchases have 
been made on the advice of competent 
critics, Mrs. Bovey has requested the com- 
mittee on acquisitions to also pass judg- 
ment on the selections. Paintings for this 
object, acquired on a recent Eastern trip, 
represent work of the artists, Childe Has- 



Pittsburgh. 

The Carnegie Institute is now exhibiting a 
collection of paintings by Alexander and 
Birge Harrison, retrospective in character, 
and composed of more than 130 paintings. 

The collection was shown previously in 
Buffalo, Chicago, Toledo, St. Louis and De- 
troit. After leaving Pittsburgh, Alexander 
Harrison's pictures will be shown indepen- 
dently at Washington and Philadelphia dur- 
ing March and April; while Birge's work 
will go to Milwaukee and St. Paul. The 
collection, however, will be re-united for 
the New York exhibition at the National 
Academy in March when the work of both 
brothers will be exhibited. 

Toledo. 

The Museum hopes to obtain the collec- 
tion of the decorative designs and illustra- 
tions of Leon Bakst recently shown in N. Y. 

In March the Society of Western Artists 
will send the Museum a collection of one 
hundred paintings and at the same time 
there will be shown 60 monotypes by H. W. 
Rubins. 
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MONTREAL. 

The thirtieth annual loan exhibition is 
now on to Mar. 14 in the New Art Gallery. 
The display is composed of 173 watercolors 
and pastels. Those loaning 'pictures to 
the exhibition include Sir William Van 
Home, Lady Drummond, Messrs. J. R. 
Wilson, B. B. Angus, H. V. Meredith, P. 

B. Motley, George Sumner, F. R. Heaton, 

C. R. Hosmer, E. B. Greenshields, C. F. 
L. Porteous, Paul Lafleur, Sidney Carter, 
Cleveland Morgan, W. R. Miller, P. Harris, 
W. S. Maxwell, W. D. Lighthall, J. W. Mc- 
Connell, Baumgarten, J. B. Abbott, A. A. 
Wilson, Gardner Thompson, D. Morrise, F. 
Howard Wilson, Mmes. P. Mathias, A. A. 
Browne, Forget, Jas. Ross, W. W. Chipman, 
F. W. Thompson, McArthur, Lady Clouston 
and Dr. Shepherd. 

As is usual here in any loan exhibition 
the modern Dutchmen predominate. This 
particular school seems to appeal with 
special force to Canadian collectors. The 
three Maris brothers, — Jacob, Matthew and 
Willem — are represented by ten interesting- 
pictures, the three Willem Marises being 
particularly fine. Anton Mauve, is rep- 
resented by ten watercolors of varying 
merit. The nine Weissenbruchs are also 
good, the finest being "The Canal Dock," 
of Mr. J. R. Wilson and "After Rain," of 
Mr. J. B. Learmont. 

There are eight examples of Albert Neu- 
huys and seven of Josef Israels. The lat- 
ter is responsible for some delightful in- 
teriors and studies of old women. The half 
dozen Tholens are good indeed, "The 
Canal" of Mr. George Sumner and the 
"Paradise" of Mr. J. R. Wilson being 
noticeably fine. Ter Meulen, H. S. Wolter, 
A. Zezzos, W. de Zwart, Mesdag, Mettling 
and Muhrman are also represented. The 
ten Bosbooms are particularly interesting 
as an attempt has been made to show other 
phases of his work than his perpetual 
church interiors, and the result is seen in 
a number of delightful out-of-door 
sketches, one of them the shelter under 
which the old artist was wont to sit while 
painting. 

At the head of the grand staircase hangs 
probably the most notable picture in the 
collection, Millet's large "Legon d'Equita- 
tion," belonging to Mrs. James Ross. This 
is a very pleasing group of three children 
playing together conspicuous by its warm 
flesh tints and a happy radiance. 
' Another Millet, a drawing in chalk, 
"Sketch of a Peasant Woman" is shown 
belonging to Mr. Chas. Hosmer. W. 
Bauer's curious work can be studied in 
several large canvases and Fortuny is rep- 
resented by a glowing study of an Oriental 
market. There is a small Meissonler, a 
Henri Martin, a Renoir "The Sisters," and 
a delightful woman's head in light tones 
by Edouard Manet. There are four delight- 
ful pastels by L'Hermitte, **La Marne," the 
property . of Mme. Forget, particularly 
bright and sunny. A clever Daumier is 
shown, "The Critics," which belongs to Mr. 
W. R. Miller. 

Turning from France to England one 
finds eleven Turners, running the gamut 
from the merest impression to a finished 
canvas. Two owned by the estate of the 
late Sir George Drummond are veritable 
little gems in the artist's best manner. 
Very fine also is Mr. Greenshields' "Lake 
Geneva." One, owned by Mr. Heaton, bears 
the inscription in Ruskin's writing "Un- 
questionably a Turner — very beautiful." 

There is also a good representation of 
the work of David Cox, no fewer than 
eight pictures by this eminently English 
watercolorist being shown. 

There are two examples of Rossetti, the 
larger and more pretentious, one of his 
favorite subjects, "Pandora and the Magic 
Box." Another Pre-Raphaelite represented 
is Burne-Jones whose "Night" and "Dawn," 
belonging to Mrs. James Ross, form two 
highly decorative panels. There are some 
good Swans and a strong country scene 
by the late Sir Alfred East. 

An attempt has been made to arrange 
the pictures according to schools and the 
result is most satisfactory. 

Agnes Chesley. 



SAN FRANCISCO. 

Feb. 15, 1914. 
Now that the various artists who have 
been commissioned to paint decorations for 
the Panama-Pacific Exp.osition have ar- 
rived — there are interesting bits of ad- 
vance information to be had regarding the 
work proposed. San Francisco is also 
learning some new canons of art — doubt- 
less for her good. Americans have so long 
been accustomed to going to London ana 
Paris for art instead of to New York, that 
they have unfortunately never learned to 
think in the language of the age, nor can 
they even yet manage to bring themselves 
to look at the price before the picture. 
However, the Nine are to have a great 
joint exhibition at the St. Francisco Hotel 
in the near future. One knows that at 
least one of the paintings to be exhibited is 
the most beautiful one ever hung. The 
artist himself is one's authority. 

Frank du Mond is to paint the decora- 
tions of the western arch of the Court of 
the Universe, facing those of Edward Sim- 
mons. Du Mond has planned to glorify 
the history of California as a sequel to 
Simmons' groups of the travellers. Li 
other words Simmons will paint Cali- 
fornians on the way here, Du Mond will 
deal with them after their arrival. The list 
as announced is not yet complete, but the 
following portraits will be introduced into 
Du Mond's panels; viz.: William Taylor, 
a pioneer street preacher, James "Grizzly" 
Adams, Judge David Dudley Field, Captain 
Juan Battista Ariza, Padre Junipero Serva, 
Bret Harte, and William Keith, the painter. 
Those not yet nominated will be a sculptor, 
an architect, and a scientist. The panels 
are to be permanently housed after the 
Exposition in one of the public buildings. 

William de Laftwich Dodge has been 
selected to paint the six panels of the gate 
of the Tower of Jewels. There are three 
panels on each fagade of the gates, the cen- 
tral one 46 feet long, the side panels 23 
feet long. Mr. Dodge speaks of his work 
as "an allegorical and symbolical repre- 
sentation of the historical phases of the 
completion of the Panama Canal." The 
central panel of the eastern fagade will 
contain a gigantic figure of labor removing 
the last earth barrier between the oceans 
and uniting the waters of the Atlantic and 
the Pacific. The small right hand panel 
represents a group of figures symbolical 
of the purchase of the canal rights from 
the French. France as a woman hands a 
scroll in exchange for gold to the U. S. 
in the form of our usual Uncle Sam, while 
in the background the French laborers 
leave and the Americans arrive. The left 
hand panel is given over to Balboa and his 
comrades discovering the Pacific Ocean. 
On the western fagade Mr. Dodge has 
promised even more unusual designs. The 
central panel will contain a figure of 
Progress beckoning and leading on the 
world. Neptune stands in the fore rank of 
Progress' followers and leads by filmy 
hawsers the ships of the world from the 
dugout canoe to the ocean liner. This 
panel has been christened "The Gateway of 
All Nations." One of the side panels will 
represent Labor surrounded by toilers, the 
other will represent Achievement sur- 
rounded by Knowledge., Science and 
Wealth. 

There are to be eight panels each 23x27 
feet placed 85 feet from the ground on the 
interior of the portico of the Fine Arts 
Building. Robert Reid has designed decora- 
tion for these spaces. 

R. F. C. 



COLLECTOR'S DEPARTMENT 

Photographs of pictures, furniture and art objects of all kinds on which 
their owners desire information, as to history, originahty or value, through 
correspondence which their reproduction may educe — may be sent to the 
ART NEWS office, addressed to above department, with notice, letter or docu- 
ments, relating to the same, and will be reproduced for a nominal fee, to cover 
cost of reproduction. 



CHICAGO. 

An exhibition of etchings and oils by- 
Jerome S. Blum, the first in man}^ years of 
work by this artist, closes today at the 
Thurber Galleries. 

Walter D. Goldbeck has filled one of 
the galleries of the Artists' Guild with ten 
canvases, among which portraits of the 
director of the N. Y. Symphony Orchestra 
and Mr. McK. are the most notable. 

Harry Solomon has given a private view 
of his recent portraits in his studio in the 
Fine Arts Building, and displayed those 
fresh from his brush this week. 

Lester G. Hornby, the American painter- 
etcher, was the guest of honor at a recep- 
tion held in the printrooms of Albert Roul- 
lier last week at the opening of an ex- 
hibition of over four score of his etchings 
and drawings. 

Oils by Blakelock, George Inness, 
Winslow Homer, Monticelli, and Doughty 
are on exhibition at Young's Galleries. 

Louis Betts has returned from Boston, 
where he has been occupied for the last 
few weeks on an important portrait com- 
mision. 

Thomas W. Stevens has been here on 
his way to St. Louis, where he is produc- 
ing a remarkable pageant to commemorate 
the history of the city. As director in 
charge of the dramatic department of the 
art school at Carnegie Institute he is work- 
ing up the largest and most complete 
course of its kind in the country. 

A. VVarshawsky, an American artist who 
has been living abroad, has an exhibition 
of landscapes and a portrait painted in 
1^ ranee at the Anderson Galleries, 
i^^/^f" °^^ paintings, mostly portraits by 
Walter Dean Goldbeck, are on view at 
the Artists' Guild this week. 



SPRINGFIELD, (MASS.) 

The James D. Gill annual exhibition is a 
Springheld institution, which shows remark- 
able powers of rejuvenation. Mr. Gill's taste 
has expanded with the years until now his 
37th show of oils stands as a vigorous ex- 
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"DEATH OF ARGUS" (No. 18). 

Through a regrettable error in making 
up last week the above reproduction of an 
old picture, described below, was left out, 
and one of a portrait of Lady Rothes by 
Sir Joshua Reynolds, sold last evening in 
the Griscom collection auction, was sub- 
stituted. 

The absurdity of calling Lady Rothes 
''Death of Argus" was apparent, but the 
error was not the less annoying. 



WASHINGTON. 

Paul Bartlett, the sculptor, has given to 
the National Museum a life-size plaster cast 
of his statue of Lafayette erected in Paris. 
Another cast of tlic same statue has been 
promised to the Panama-Pacific exposition. 

In the National Gallcr}^ in March, a nota- 
ble exhibition of portraits is to be held, 
made up of the works of members of the 
National Association of Portrait Painters. 
After Ijcing shown here it will go to the 
Carnegie Institute, Pittsburgh. 

Following the portrait exhibition will 
come, in April, in the National Galler}^ an 
exiiibition of marines by William F. Hal- 
sail of Boston. 

A lecture on French chateaux, illustrated 
with stcreopticon slides, was given b}^ Airs. 
J. W. Haselhurst of N. Y., before the Wash- 
ington Society of Fine Arts, last Wednesday 
evening in the auditorium of the National 
Aluseum. 



SPRINGFIELD, (ILL.) 

The new gallery of the Springfield Art 
Club, was inaugurated by an exhibition of 
50 oils by C. Arnold Slade, to close March 
1. The gallery is 85 feet long, lit by con- 
cealed electrics, is called the Edwards 
Place Art Gallery, and is the gift of Mrs. 
Ferguson of Springfield. 

The new gallery has been made out of 
the old mansion where Lincoln and many 
other prominent men have been entertained 
on visits to Springfield. 



Cincinnati. 

An exhibition of oils and watercolors by 
Consta1)le, Turner, Bonington, and David 
Cox, l)elong to Mr. Joseph Cahn of 
London and lent through the Ehrich Gal- 
leries of N. Y., closes today at the Museum. 
The oils of A'lartha Walter will remain on 
view to March 10. 



Milwaukee. 

The first of what it is anticipated will be 
a scries of annual events will be the exhi- 
bition. Mar. 19-Apr. 16, of works by the 
newly organized Wisconsin Painters and 
Sculptors. The exhibition is to be held in 
the Milwaukee Art Society's Galleries. 



Kansas City. 

A notable collection of etchings from the 
Chicago Society of Etchers is on in the gal- 
lery of the Fine Arts Institute. 



sentation of contemporary American paint- 
ing, wholly noteworthy. 

One finds throughout the exhibition 
works of revolutionaries like Robert Henri 
and conservatives like Frank Tompkin's, 
justaposed. 

Flenri offers one of his Irish types. With 
all his able technique, Mr. Henri is singu- 
larly unfortunate in his representations of 
Irish character. He invests the type with a 
vaudeville "horsy-ness," cheapening his skill 
and revealing a lack of probity most dis- 
couraging to his admirers. The veracity of 
Tompkins, with all the lack of sonority in 
his color, and Carroll Beckwith with his 
painstaking Lenbach-like "finish" touches 
heights in comparison, because of a little 
simple sincerity. 

Dear old J. G. Brown, a Gill favorite of 
many years, has a nice memorial in a char- 
acteristic "Flower-boy." Robert Vonnoh's 
foundling," shows the customary skill of 
Vxr^ ?lr P^'"^^^' ^"d the two pictures by 
^-rl Yf Churchill, compositions entitled, 
Ihe Manuscript," and "Daylight and Fire- 
light" are clear evidence of the Bostonian's 
advance, as a colorist and brushman. 

The Henry Mosler type of picture still 
holds Its popularity. A typical Mosler rep- 
resentation— a kneeling French peasant wo- 
man with rosary clasped in her hands is 
here opposed to a rarer Mosler showing a 
studio scene with model and painter en- 
gaged. Leon Dabo sends one of his Whist- 
lerian "Symphonies," an affair of grey, dec- 
orative to a degree. 

A mother and child by lonis I. Vaillant 
carries on the Mowbray decorative tradition 
Roswell Shurtleff", veteran painter of Amer- 
ican torests, and Leonard Ochtman vastly 
experienced as a painter of field and wood- 
land, send Autumn pieces of familiar quality. 
Rufus Zogbaum's "Atlantic Fleet" strikes a 
rather novel note with its spreading design 
Frederick Bridgman is the accomplished 
craftsman of old in his "Old Bridge at Nor- 
niandy" and his "Court of a Moorish House." 
Carle Blenner's "Elaine" is a pretty lady. 
Arab pictures by the late Addison T. Millar 
one an effective study of a Bedouin mer- 
chant, a prancing outdoor composition by 
William R. Leigh, a "Spirit of the Chase," 
by J. Mohite. showing picturesque Colonial 
huntsmen: Walter Palmer's "Most in the 
Valley" and "Jewelled Pines": Edward Gay's 
hne and typical "Grainfield"; Walter Black- 
man's Egyptian landscapes; "The Dunes," 
bv Charles Warren Eaton and works by 
Willis Leavor Adams and others, make up 
an eff'ective displaj-. 

James Britton. 



"Death of Argus" (No. 18) 

Editor American Art News. 

Dear Sir: — I take the liberty of sending 
you a photograph of a picture which I 
have, said to have been bought in Italy by 
a former President of Venezuela some sixty 
years ago. The subject is known to be 
"The Death of Argus," painted by Rubens, 
but Doctor Willhelm Bode who saw it 
when here last, admired it greatly and said 
that in his opinion it is a genuine old 
Flemish picture, if not by Van Dyke by one 
of his followers. 

Will you kindly give me your opinion 
about it? J. M. Wintrob. 

Philadelphia, Pa., Feb. 17, 1914. 




CHIPPENDALE CHAIR (No. 19). 

Chippendale Chair. 

Editor American Art News. 

I enclose a photo of an old Chippendale 
chair, dating about 1755, which has been 
in our family for generations. The splat 
has the characteristic inverted and crossed 
C's, and the top is bow shaped, in Chippen- 
dale's favorite manner, but the legs are of 
cabriole shape instead of straight as I have 
noticed in other examples of this chair. 
Can you tell me the reason for this? 

/^ c c 

Columbus, O., Feb. 23. 



St. Louis. 

An exhibit from the Bezalel School of 
Arts and Crafts in Palestine, recently shown 
in N. Y., is being held in the old St. Louis 
A'luseum. l)y Prof. Borris Schatz, originator 
of the school. 



St. Paul. 

An exhibition of watercolors from the 
American Water Color Society's display col- 
lected by the American Federation of Arts, 
and obtained for exhibition in St. Paul by 
the St. Paul Institute, closes today. 
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PRINTS, BOOKS, PICTURE AND OTHER ART SALES 



FRICK BUYS GREAT VAN DYCK. 

The "Herald" announces that Mr. 
Henry C. Frick has just purchased di- 
rect from the Duke of Abercorn, 
through a London agent of his, for over 
$400,000 Van Dyck's celebrated full- 
length portrait of Paola Adorno, Ma- 
chese di Brignole-Sala. Another por- 
trait of the same Genoese lady is that 
owned by Mr. P. A. B. Widener, of 
Philadelphia. Both pictures appeared 
in 1909-10 at the National Loan Exhi- 
bition held in London. Mr. Frick's 
painting is somewhat the larger, being 
7 feet 6 inches high, by 5 feet Yz inch 
wide, while Mr. Widener's measures 
6 feet 2J^ inches high by 4 feet 7 inches 
wide. Mr. Prick's picture has been 
long in the family of the Duke of Aber- 
corn and, in addition to its last appear- 
ance in London, was shown at the Old 
Masters' show at Burlington House in 
1896, at the Van Dyck exhibition at 
Antwerp in 1899, and at Burlington 
House in 1900. This former treasure of 




Hampden House depicts a lady of 
whom the painter is said to have been 
enamoured. She was the wife of An- 
tonio Giulio, Marchese di Brignoli- 
Sala, son of a Venetian Doge, and who 
was Italian Ambassador at the Court 
of Philip IV of Spain. 



FIRST NIGHT GRISCOM SALE. 

There was a large audience and spir- 
ited bidding at the first of the two ses- 
sions of the sale of the collection of the 
late Clement A. Griscom, of Philadel- 
phia, on Thursday evening, in the ball- 
room of the Plaza Hotel, by Thomas 
H. Kirby, of the American Art Asso- 
ciation. The 35 paintings sold brought 
$130,495, the highest price $36,000 be- 
ing obtained for Rembrandt's "Por- 
trait of An Old Man," the buyer being 
the Kleinberger Galleries. This pic- 
ture started at $10,000, jumped by 
thousands to $35,000, and then by 
hundreds to the final price. The next 
highest price, $25,000, was paid by 
Bernet,- Agent "B.," for Sir Joshua 
Reynolds' "The Countess of Rothes." 

The following is a list of the paintings 
sold, with the names of the buyers where 
obtainable, the sizes in inches, the first 
number being the height and the second 
the length, and the prices obtained: 

1— Landseer, Sir E. H., "Dog," 11x14, Mr. 

Delafield • • •$ 

2 — Correggio, A. A., "Descent from the 

Cross," 8x65^, Mrs. Cora G. Moses 



250 
120 



500 
525 



4,300 



Early Greek Statue of Venus Anadyomene 

in Hoskier Sale, Mar. 2-5, 

American Art Galleries. 



3 — Early Italian School, "Virgin and Child 
and an Angel," 8^x6^, Prof. V. K. 
Simkovitch • 

4 — Morland, G., "The Old Man's Story," 

14xl7J^. Mr. Williams 

5 — Molenaer, J. M., "An Interior with Fig- 
ures — Courting," 20^)4x15^, Rosenbach 

Co. of Philadelphia 2,100 

6— Barocci, F., "Holy Family," 15^4x11^, 

Miss E. R. Wellington 650 

7 — ^Canaletto, A., "Grand Canal at Ducal 
Palace, Venice," 13^x23^, Mr. A. A. 

Healy 1,000 

8 — Constable, J., "Hampstead — A Storm, 

26^x34, Rosenbach Co 1,600 

9 — Unknown German Artist, "Head of an 

Old Woman," 21J^xl7^, Rosenbach Co. 1,525 

10 — Lely, Sir P., "Duchess of Portsmouth," 

30x245^ , Bernet, Agent "N." 825 

1] — Miereveld, M. J., "Portrait of a Lady with 

Ruff," 27^x22J4, Bernet, Agent "C."... 3,000 

12— Cotes, F.. "Portrait of Miss Morris," 29^4- 

25, A. S. Josephs 3,400 

13— Raeburn, Sir H., "Portrait of Henry Ful- 

lerton, Esq.," 30x25, Seaman, Agt. "H." 3,000 

14 — Hoppner, J., "Portrait of Lady Spencer 
Churchill," 30x24^. Seaman, Agt. "H." 

15— Lawrence, Sir T., "Portrait of a Man," 

36x28, Seaman, Agt. "H." 1,550 

16 — Pourbus the Younger, F., "Portrait of a 

Ladv," 39x30H, Bernet, Agt. "P." 1,600 

17 — Heist, B. Van der, "Portrait of a Burgo- 
master with a Wineglass in His Hand," 
31x39 J^. Rosenbach Co • 3,200 

18 — Rembrandt, "Portrait of an Old Man," 

24Hxl8j4, Kleinberger Galleries 36,000 

19 — Hals, F., "Portrait of a Nobleman," 46x- 

35^, Mr. Williams 1,900 

20 — Reynolds, Sir J., "The Countess of 

Rothes," 49^x40, Bernet, Agt. "B." 25,000 

21 — Bol, F., "Lot and His Wife and Daugh- 
ters, accompanied by Two Angels, on 
the Point of Departure," 42x37J^, Sea- 
man, Agt 1,400 

22— ("Old") Crome, J., "The Thatched Cot- 
tage on the Moors," 445^x37, Rosenbach 
Co 8,500 

23— Morland, G., "Rural Gossips*" 34x495^, C. 

B. Wood 2,500 

24— Ruisdael, J. Van, ^'Forest Scene," 35x48, 

A. Preyer, of The Hague 2,800 

25 — Previtali, A., "The Virgin Mary Kneel- 
ing," 42^x27^, Mr. Delafield 600 

26 — Previtali, A., "The Annunciation," 425^x- 

27H, Seaman, Agt. "L." 525 

27— Opie, Sir J., "Mother and Child— The 

Pets," 56x3lH, Mr. Williams 1,500 



28— Van Dyck, Sir A., "Andromeda," 84Hx- 
51^, Seaman, Agt 

29— Lawrence, Sir T., "Frances, Wife of 
Henry Robinson, Esq., and Son," 94Hx- 
58, Bernet, Agt. "C." 

30 — Snyders, F., "Still Life with Figures," 
58^x9254, Bernet Agt. "C." 

31 — ^Jongkind, J. B., *^*Zalm Haven, Rotter- 
dam," 1354x18, A. Preyer 

32 — Kever, J. S. H., "Brother and Sister," 
18x21, Mr. Williams 

33— Israels, J., "Returning from the Boats," 
24^x16^, A. Preyer 

34 — Blommers, B. J., *^A Cottage Interior," 
22x29, Bernet, Agt. "S." 

35 — de Hoog, B., "A Dutch Interior — Mother 
and Children," 2114x27%, Mr. Williams 



3,200 

4,400 
4,400 
1,050 
550 
3,550 
2,400 
1,075 



Total First Night $130,495 

The results of the second and concluding 
session of the sale will be published in the 
issue of Mar. 7. 



Coming Art Book Auctions. 

The sale of the coming week at the 
American Art Galleries, No. 6 East 23 St. 
will be important, and will include the 
Hoskier collection of etchings together 
with some oils and a remarkable and beauti- 
ful early Greek statue of Venus Anady- 
omene, illustrated in this issue, on Mon- 
omene, illustrated in this issue, on the Mon- 
day-Thursday evenings, March 2-5, the 
finished oil drawings and studies of the 
late Francis D. Millet Friday evening, 
March 6, and the private collection of old 
Chinese porcelains, formed by Mr. Edward 
Runge on Saturday afternoon March 7. 

Among the Hoskier pictures is the 
"Mosque," by J. L. Gerome, the last large 
picture he painted with thirty-five figures, 
a portrait of John Opie by James North- 
cote, fine head of De Nanteuil-Lanorville by 
Pagnest, a Romney of Lady Hamilton 
posed as a Magdalen, a Mignard, "Watteau 
and His Friend St. Julien," and George H. 
Boughton's smaller study for his well 
known "Izaak Walton and His Friends." 



Lambert Thackerayana Sale. 

The first two sessions of the sale of the 
late Major William H. Lambert collection 
of Thackerayana began Wed. afternoon and 
evening in the Anderson Art Galleries, 
and brought a total of $32,091.60 for the 
first 389 numbers of the catalog. 

The 43 Thackeray-Brookfield letters 
which the novelist wrote to and concerning 
"his life's love," brought $8,877.50, and with 
three exceptions were bought by Mr. J. D. 
Smith, reported to have represented Mr. 
H. E. Huntington. 

The Thackeray-Perry-Elliott thirty-four 
letters were sold for $6,875, most again to 
Mr. Smith, who bought at least seven- 
eighths of all the numbers sold, the greater 
part of which probably are for Mr. Hunt- 
iingtton. 

The highest price of the sessions was 
$1,075, paid by Mr. C. E. Lauriat for the 
original MSS. of Charlotte Bronte's preface 
to "Jane Eyre" for the second edition of 
the book, dedicated to Thackeray. 



Carvalho Sale. 

The sale of old Chinese porcelains that 
formed the collection of S. S. Carvalho was 
begun Tuesday in the American Art Galler- 
ies, with a session which totalled $4,425. 
The highest price was $262, paid by Mrs. 
T. G. Reid for a pair of blue and white 
temple jars of the K'ang-hsi period. 

The second session Wednesday after- 
noon brought in $12,740. The highest fig- 
ure was $630, paid by Edson Bradley for a 
pair of heavy stone Ming porcelain blue and 
white jars. E. Getz gave $540 for a pair of 
blue and white hawthorn temple jars and 
$90 for a pair of K'ang-hsi gourd-shaped 
bottles. 



Many of the objects had been repaired, 
which accounted to a large* extent for the 
low prices. ' 

The results of the sessions of Feb. 26-28 
and March 2 will be given next week. 

A PROCACCINI FOUND(?) 

A parishioner of the church at Twineham, 
Sussex, presented to the church recently an 
old painting which he inherited from his 
father, and which examined by experts 
proved to be a "Holy Family" painted 

by Camillo Procaccini. 



THE CARROLL GALLERY 

OF LONDON, ENGLAND 

10, GEORGE STREET, HANOVER SQUARE, LONDON, W. 

EXCLUSIVB RBPRESENTATIONS FOB THE PRODUCTIONS OF 

CHARLES JOHN COLUNGS 

'Rank among, the mo«t remarkable achievements lincc the days 

or Turner — London Obseroer. 
'Probably the mo«t exquisite ^ngs in London at this moment* 

—Evening Standard. 

PLEASE ADDRESS ALL COMMUNICATIONS AS ABOTB 



THE PERSIAN ART GALLERIES, 

CH$treaPomry, 6la$$e$, BroKze$, 
miniatures m$$., Ccxiiles, etc 

THE BESUI<T OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA. MAY BE SEEN AT 

12S Neiv Bond St. London W.^ 



BASIL. DIGHTON 

3 Savile Rovify LiOndon 

English and French Engravings 
^— -—English Furniture 



NETHERLANDS 
GALLERY 

Pictures by the Ancient Dutch, Flemish 
and Early English Masters 

11A KING STREET. ST. JAMES', LONDON 

CTwo doors /rom Christie's) 



ROME 

Sangiorgi Gallery— Borghese Palace 

High Class Old Paintings 
Works of Art 



BY PRIVATE TREATY 

ARTHUR RUCK 

Agent for the Private Sale and Purchase of 
Important Pictures and Other Works of Art 

14, Clifford Street, Bond Street, 
London, W. 
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408 So. Michigan BouL, Chicago 
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P. & D. Colnaghi & Obach 

Publishers hy Jlppointment 
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(ESTABLISHED 1760). 



Dealers in Paintings, Drawings, 
Engravings and Etchings by 

Old and Modern Masters. 
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144-145-146, NEW BOND ST., 
LONDON, W. 
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DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 

Furniture, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 



BEST HEADQUARTERS 

MODERN PAINTINGS 

OF THE 
DUSSELDORF SCHOOL 



EMIL CARROUX 

12 Alleestr. Dusseldorf 



LEVESQUE & CO. 

109 Faubourg St, Hcnore, Paris 

ANCIENT and MODERN PAINTINGS 



CHARLES VIGNIER 

34 Rue Laffitte, Paris 

ORIENTAL WORKS OF ART 



James Connell & Sons 

ORIGINAL ETCHINGS 

By Cameron. Affleck, Strauz, Walker, 

Synge, Baird, Bejot, Raebum, Sparks, 

Maxwell, Hardie, Eyre, Etc. 

47 Old Bond Street, London 

and 31 Renfield St., Glasgow 
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On Exhibition Monday, March 2, 19 14 ^ 

Also Following Days Until Hour of bale, at the 

Galleries of Fifth (Avenue Auction Rooms, Inc. 

333-341 Fourth Avenue, at 25th Street, 

Valuable Antiques and Objects of Vertu 

Collected by 

Mr. Edward J. La Place 

From the Art Centres of Europe, and Consisting in Part of 

Adam^lChinese" Chippendale, Lacquer, Hepplewhite, 
Sheraton, Louis XV,,'^ XVL and Empire Furniture. 

Artistic Bronzes, Glass and Crystals, Rare Porcelains, 
Specimens of Silver, Sheffield Plate, Mirrors, Old Prints, Leather 
Screens and many other objects of value and exceptional worth. 

To be sold in nine sessions, beginning Thursday, March 5th, at two o'clock, and 
continuing daily, (Sunday excepted,) until Saturday, March 14th. inclusive, in con- 
sequence of Mr. La Place's temporary retirement from business on sccount of the 
expiration of his lease at Nos. 406-408 4th Ave. HENRY A. HARTMAN, Auctioneer 



Raffauf Sale in Berlin. 

High prices ruled at the • recent sale ot 
the art collection of the late Privy Coun- 
cillor Raffauf at Lepke's rooms. The 
figure of a praying saint, wood, fetched $4,- 
500, a small Nuremburg carving of Christ 
arising from the tomb brought $275; a 
"Madonna and Child" by Bissolo, $1,400; 
another Madonna by Bartolomeo, $1,150; 
and an anonymous painting of the Sienna 
School, *'Mary with the Infant Jesus and 
St. Anne," $500. 

The Raffauf collection of old furniture 
was the object of lively bidding. An antique 
renaissance chair brought $765. A gothic 
Rhenish chest sold for $550 and two Louis 
XIII armchairs brought $315. A marble bust 
of a Roman nobleman's son sold for $500. 

A large bronze group, representing the 
life history of the buffalo, in the exhibition 
of sculpture and oils by Charles R. Knight 
at the Museum of Natural History, will be 
placed at the entrance to the Museum. 
The group, costing some $30,000, suffered 
severe damage in shipment from the artist's 
studio. 



and the collection of Austrian views be- 
longing to Herr Dasch of Teplitz. 

Among • sales announced to take place 
the coming Spring, at the Helbing Gallery, 
Munich, will be one of a collection of old 
masters from the estate of Countess Quadt- 
Wykradt-Isny, of Munich, as well as an 
assortment of modern oils, left by the 
painter Ludwig Willroider of the same city. 
At the Milan branch of the same firm will 
be offered the collection of old pictures, 
majolicas and works of art from the estate 
of Commendatore Giuseppe Cavalieri of 
Ferrara. 



ART PUBLICATIONS. 



Von Schacky Sale in Berlin. 

The art collections of the late Ludwig 
Freiherr von Schacky of Schonfeld will be 
s5old at Rudolph Lepke's Auktion Haus in 
Berlin, the XV-XVIII century, old masters, 
and the modern pictures Tuesday morning 
Mar. 10 next, and the furniture and antiqui- 
ties Tuesday afternoon Mar. 10, and Wed. 
morning and afternoons Mar. 11 next. The 
illustrated catalogs can be consulted at the 
American Art News office. 

At the Library of Congress there are now 
on exhibition illuminated transcriptions of 
the Declaration of Independence and the 
Constitution of the U. S., executed by 
Nestore Leoni. 



C. G. Boerner of Leipzig, announces the 
coming sale in mid-March in that city of 
the collection of drawings formed by Herr 
Arnold Otto Meyer of Hamburg, and which 
comprises originals by Rembrandt, Ostade, 
Burgkmair, van Goyen and other XV-XVII 
century masters, together with a large 
equestrian portrait of Emperor Maximilian 
by Burgkmair. 

An illustrated catalog at two marks can 
be obtained from C. G. Boerner, and can 
be seen at the American Art News Office. 



COMING EUROPEAN AUCTIONS. 

Rudolf Lepke, of Berlin, will offer early 
in March the art collection of Herr Ludwig 
von Schacku, and a selection of old masters. 
Hollstein & Puppel will submit on March 
11-14, a collection of copper engravings, 
dating from the 16th to the 19th century 



The February Burlington. 

Of much interest in the February number 
of the "Burlington Magazine" is Charles 
Oulmont's discussion and comparison of the 
two "Academic Particuliere"s of Gabriel de 
Saint Aubin, that delightful 18th century 
"maestro in petto." The more important 
is the oil from the Doucet collection, now 
owned by Mr. Mortimer Schiff of New 
York. A second oil, with slight variations, 
was discovered by Mr. Oulmont in a pri- 
vate collection of Paris, and a watercolor 
replica figured in the Destailleur sale in 
1893. The frontispiece represents "Two 
Angels Making Music," owned by Mr. R. H. 
Benson and thought by the author of a 
short article about it to be by Lorenzo 
Monaco. Other articles are on "Credo" 
tapestries by D. B. T. Wood and on "The 
Shop of Verrocchio," by C. J. Holmes. 



The London "Art Chronicle" issued re- 
cently a "Costume Number." Among the 
examples are "Polichinelle Ancien" de- 
signed by Frederick Carter, "A Late 
Georgian Costume," and a "Polonaise 
Dress of William IV Reign." An attrac- 
tive, ex-text plate shows a young lady sit- 
ting at her dressing table and looking at 
her back hair by aid of a hand mirror. This 
is drawn by Edmund J. Sullivan and cut 
on wood by H. G. Webb. 



There has been received Part 18 of the 
"Repertoire d'Art et d'Archeologie," which 
is a most useful record and summary ol 
periodical publication and catalog of sales 
in France and other countries, published 
by the Bibliotheque^ d'Art et Archelogie, 
19 Rue Spontini, Paris. 

For remarkable frankness of realistic 
statement, little has been seen to equal 
some of the paintings and engravings re- 
produced in the catalog of the exhibition 
of extreme modernist and other art works 
at the Alfred Flechtheim gallery in Dus- 
seldorf. A. Comstock would throw a 
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ORIENTAL RUGS 



Of distinction to meet 
decorative needs.' 

Antique Specimens for 
The CoUector. 




KENT-COSTIKYAN, Inc 

8 West 38th Street, New York 
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Moulton & Ricketts 

(Successors to Arthur Tooth & Sons) 



PAINTINGS 

Water Colors 

and 

Original Etchings 

Always on View 



537 Fifth Avenue, New York 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

60 1 FIFTH AVENUE 

above forty-eight street 

NEW YORK 



D. S. HESS & CO. 



Exhibit a Rare 



Collection 



of 



HiittaueCacc8tric9,furiitture 
Greek and Italian Marbtee 

453 Fifth Ave. 

NEW YORK 



I 



Vernay 

A Rare Pair of Bow Figures 

An Eight-Foot Sheraton Sideboard 

Square and Crescent Marked Worcester 

of the XVIII Century 
Nos. 10-12.14E. 45th St., New York 

217 Piccadilly, London, W. 



London 



Osaka 



Kyoto 



Boston 



YAMANAKA i CO. 

254 Fifth Avenue, New York 

WORKS OF ART FROM THE FAR EAST 

Special Exhibition 

of Color Prints by several 
Great Masters owned by 
Mr. K. Hirakawa of Toklo 
for three weeks 

BEGINNING MARCH 2 
UNTIL MARCH 31 
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China 
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DUVEEN BROTHERS 



LONDON-PARIS-NEW YORK 



P. W. French & Co. 

6 East 56th Street, New York 

rare antique 
Tapestries, Furniture 
Embroideries and Laces 



ALSO OTHER ART OBJECTS FOR 

MUSEUMS AND COLLECTORS 

Formerly 142 Madison Avenue 



BOURGEOIS GALLERIES 

OLD AND MODERN MASTERS 



PARIS 

226 RUE DE RIVOLI 



NEW YORK 

668 FIFTH AVENUE 









H. Van Slochem 



477 Fifth Ave., New York 

[Oppo, Public Library, Entrance 2 E, ^htSt.) 






thousand tits if he lived and had any author- 
ity in the Rhine provinces. As eggs are 
eggs so are nudes nudes and ahnost nudels 
in the famous and historic art city. Shades 
of Meyerheim and Hubner — of the two 
Archenbachs "Where are many people at" 
nowadays? There is a great deal that is 
strong and artistic, but also much that is 
awkward and ugly in the show. 

Among the strong things are to be 
noted Hugo Lederer's superb marble head 
of Heine for the Hamburg memorial and 
Robert Walfertange's bronze bust ot 
Herman Harry Schmitz. Anything to 
equal in coarseness Edward Munch's "Em- 
bracement," has hardly ever been seen in 
art, while Walter Heimig's "Saint Sebas- 
tian" is ultra frank in statement. Henri 
Rousseau's "Un Centenaire de I'lndepend- 
ance," is one of the most interesting of the 
less "rabid" productions. 

The leading feature of the "Architectural 
Record" for February is "The Story of St. 
Thomas' Church," by Henry L. Bottomley, 
with excellent photographs by B. G. Mit- 
chell. It is fitting that so beautiful and digni- 
fied a piece of architecture as that produced 
by Messrs. Cram, Goodhue & Ferguson 
should be as fully described as it is. G. 
Leland Hunter has some "Notes on Gar- 
goyles, Grotesques and Chimeras," illustrat- 
ing such details in Mr. Cass Gilbert's mas- 
terpiece, the Woolworth Building. Mr. 
Kenneth G. How of Bates & How, writes 
of "Gramatan Court," their suburban apart- 
ment house at Bronxville. 
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Vickery Atkins & Torrey 



ETCHINGS, ENGRAVINGS. PAINTINGS 

JAPANESE PRINTS, PORCELAINS 

ANDIOBJECTS OF ART 



550 Sutter Street San Francisco 



Kouchakji Freres 

7 E. 41 St., New York City 
64 Rne Taitbout, Paris 

^l^Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




The colored frontispiece of the February 
number of the "International Studio," re- 
produces W. Russell Flint's watercolor, "The 
Huntresses and the Knight," the property 
of Sir Aston Webb-. W. H. de B. Nelson 
writes of the National Academy of Design 
and Ada Rainey tells of Hugo Ballin's 
mural decorations in the State Capitol of 
Wisconsin, notable among which is the 
painting of "Major Whistler conferring with 
Red Bird." 

The February "Connoisseur" has for its 
cover illustration a reproduction of H. T. 
Greenhead's engraving of George Romi- 
ney's portrait of Mrs. Davis Cooke. The 
fine photogravure frontispiece is after Van 
Dyck's "Portrait of Beatrice de Cusance, 
Princesse de Cante-Croix, Duchesse de 
Lorraine," in the Royal collection at Wind- 



PUB. HOUSE TAKES QUARTERLY. 

Houghton Mifflin Co. have become the 
official publishers and publishing agents for 
the Boston Museum. In future, all of 
the publications of the Museum will be 
printed at the Riverside Press. 

The Print Collector's Quarterly will con- 
tinue to be edited by Mr. FitzRoy Carring- 
ton Curator of the Department of Prints in 
the Museum, and Lecturer on Prints in 
Havard University. Communications of an 
editorial nature should be addressed to Mr. 
Carrington at the Museum, but all com- 
munications in regard to advertising and 
subscriptions should be addressed to 
Houghton Mifflin Co., 4 Park Street, 
1 Boston. 



LEIPSIC EXHIBITION. 

Arthur Wiener, American representative 
of the International Exhibit of Graphic Arts 
and Book Industries; John Clyde Oswald of 
New York, Vice-President of the American 
Institute of Graphic Arts, and Charles De 
Kay, Secretary of the institute, made a 
strong plea Monday in Washington to Sec- 
retary Bryan for the official participation of 
the United States in the exhibition at Leip- 
sic, Germany, this year. The management 
of the exhibition has assured the Depart- 
ment of State that American participation 
will insure the management's active efforts 
to obtain German representation at the Pan- 
ama Exposition in 1915. 

Many private Americans have already an- 
nounced their intention of exhibiting and 
some have engaged extensive floor space. 
Public Printer Ford is convinced that the 
Government printing office should have a 
display, and has asked for an appropriation 
of $5,000 to pay expenses. Wilbur J. Carr, 
Director of the Consular Service, asked the 
House Committee on Appropriations for 
$50,000. 



New Ceylon Art Gallery. 

Ceylon has been of late making rapid in- 
dustrial and agricultural progress, notably 
in connection with tea, rubber and cocoanut 
oil. There is consequently a large and 
wealthy mercantile and official element in 
the^ Island, in a position to support art 
projects. 

At a recent meeting it was decided to es- 
tablish an art gallery and lecture hall for 
artists at a cost of $25,000, of which one- 
tenth was at once subscribed by eight local 
gentlemen interested in art. Arrangements 
were made to solicit further subscriptions. 



Aert de Gelders' "King David" from the 
Steengracht collection, by the generosity of 
an anonymous donor, has come into the 
possession of the Amsterdam Rijksmuseum. 
The light coloring has been much admired, 
while the white turban and ermine collar, 
in conjunction with the white beard and 
skin recall the Rubens and the Flemish 
school. The brightness of the coloring in 
"King David" is ascribed to the removal of 
the yellowish varnish which formerly cov- 
ered the Dutch 17th century pictures. The 
picture was bought at the Steengracht auc- 
tion for more than $10,000, by the board of 
the Rembrandt Association. 



In the art gallery of A. Preyer at The 
Hague, there is now a large Rembrandt 
from England and hitherto unknown. It 
represents a man in a short blue blouse, 
of the shade worn by millers up to ten 
years ago. He holds a goose-quill in one 
hand and a knife in the other, and close 
by is a heap of closed and open books, as 
well as some money bags. The keynote of 
the picture is the light blue of the blouse, 
contrasted with the brown of the books 
and the white of the papers. Dr. Bode 
considers the picture authentiL. 

Prof. Wilhelm Wandschneider has just 
completed, in Berlin, the model of a huge 
memorial of "Truth/' to be erected in St. 
Louis in honor of three German-Americans, 
Carl Schurz, Pretorius and Daenger. 
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BOHLER & STEINMEYER 

high class old paintings— works of art 
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The Ehrich Galleries 

Old Masters 

707 Fifth Avenue, New York 

AT FJFTY-FIFTH STREET 

Special attention given to expertising:, restoring 
and framing fine paintings. 



H. 0. WATSON & CO. 

10 East 49th Street 
NEW YORK 
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Period Furniture 
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Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
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Selected American Paintings 
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E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



LONDON 
1Mb New Bond St. 



PARIS 
18 Rue de la 
VUle I'tfvSque 



THE 



d. 



^ RALSTON ^ 

GALLERIES 

HIGHCLASSPMNTINGS 
OFTHEEARHENGUSS 
&BARBIZONSCHC01S 

c0^ Original Etcfiings 
Colored Sporting Prinis 
i^OldJ^^fiMezzotinis 

567 FIFTH AVENUE -NEW YORK 
AT 46ta STREET 



THART F^ 718 FIFTH AVENUE 

VilTliVJUIjlJ NEW YORK 

EXHIBITION ofjine oldElizahdhen 
JacGhe^in, Qaterrj^ruie, Georgian 
and Jldams T^ooms, 

tapestries, Sorly English Furniture, 

Georgian and Jldams Marble Mantelpieces 
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FRANK T. SABIN 

PICTURES, ENGRAVINGS, 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC 

lya New Bond St., London, W. 



MAX ROTHSC HILD 

Old Masters 
THE SACKVILLE GALLERY 

28 S&ekviUe Street LONDON, W. 
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Old Objects of Art 
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96 Boulevard Haussmann 
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INC. 

705 Fifth Avenue ' 

NEW YORK 
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Company 
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PAINTINGS 
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590 Fifth Avenue 

Between 47th and 48th Streets 
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Works 
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7 W. 36th St., New York 
23 Place Vendome, Paris 
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